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FOUR IN A JEEP - Shooting Script

¢

. (NB. The following Nos. 1 - 23 substitute Nos. 1 - 29 in the

€ German Drehbuch)

(

¢ MONTAGE (IO _BE TAKEN FROM EXISTING MATERIAL)

(“.

( 1. The barrel and the muzzle Sound dissolves:

' of a gun swings upwards Radio Anncuncers in

% and fires. Enelish, Russian, French and

¢ Squadron of fighter planes Chinese, etc. speaking
taking off. rapidly and excitedly. News

C Bow of a battle ship renorts of war in Korea.

( cutting through the

( water.

¢ A broadside from a battle

( Shipo

¢ Tanks advancing over rough

¢ ( groundoe.

oo An anti-aircraft battery

¢ in action.

( Aireraft shot down,

E 2. CLOSE UP .

¢ A fist banging angrily on

< a table geems to complete

c the aircrafts fall.

3. Inserf: Newspaper headline
KOR®A CONFLICT ZEFCRE
SECURITY COUNCIL

4., PANHING SHOT ‘

CAMERA PANS RAPIDLY along
tables of the U.N. Assenmbly,
taking in some member -
nation's name-blocks such

( as U.S.A., Great Britain,

' China, Australia, France,

Denmark, USSR, Poland,etc.

As THE CAMERA PANS onto
these name-blocks, we sec
agitated hands of the
delegates, doing various
things: tearing a document,
putting down a plece of
paper on the desk, taking
up and putting down ear -
phones, writing, throwing
down a pen, taking some=-
thing from another hand
(one hand coming past the

camera), Finally we see a Extract from Pandit Nehru's
slim brown hand, forefinger speech on Loreas

raised as if to emphasize a

pointe.

A flash light.
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CLOSE_SHOT

A group of press photo-
graphers, thelr faces are
half hidden behind thelr
cameras.

Fisshlights.

TRACKING SHOT. LOW ANGLE SHOT.

4 soldier in an unidentified
uniform running towards the
camera. There is a flash of
light in his face and he
falls .

CLOSE SHOT. LOW ANGLE SUOT.

Legs and feet in army boots
running past the CAMERA
into an attack. In the back-
ground shells bursting in
open ground. One palr of
legs hesitates, sags and
collapses. We see a soldier
fall and roll towards the
CAMERA .

CLOSE UP.of various newspapers
thrown onto a table. Headlines
in various languages (U.S5.,
British, Russian, French,
Italian, Chinesei.

CLOSE_UP of newspaper head-
1ine relating to Korean con-
flict:

(for English version) in The
US Army in Europe Newspaper,
NSTARS AND STRIPES" oo

(for German version) in the

Neues Cesterreich, headline

"Die Kdamnle in Korea'...

A page is turned and we see

a photograph of the commando
car of the Internaticnal Police
with four men sitting in it.
The caption underneath it reads
(English version) ™ Despite
strained international re-
lations resuliting from the
conflict in Korea, the
International Police carries

on as usual. These commando

SHORT DISSOLVE:

Explosion of a
shell,

SHORT DISSOLVE:

\

Shells bursting.

Sound of bootsg running
over stony ground and
rattle of equipments.

SHORT DISSOLVE:

SHORT DISSOLVIE:

0
°
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9. cars carry on their routine

cont, duties in the four zones and
the internstional zone of
Vienna, where - this month -
the Russians are in the char.”

(German version) " Trotz der
schweren internationalen Aus-
einandersetzungen versieht die
Viermichte -~ Polizei in Wien
weiter ihren Dienst. Die Cars
der internationalen Polizeil
kontrollieren in regelmidssigen
Patrouillenfahrten die vier
Zonen der Stadt und den inter-
national verwalteten I. Be-
zirk, der in diesem Monatl unter
russischem Kommandce steht. "



10.

11,

12,
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TRACKING SHOT., CLOSE SHOT.

Arms inspection. CAMERA
SHOOTING OVER the head and
shoulders of the inspecting
officer (in a French Urniiorm)

THE CAMZRA TRACKS DOWN a
Tine of M.P.'s standing at
attention, among which stand
the American, LONG, the
British M.P. STUART, the
Frenchman, PASTEUR, and the
Russian VOROSCHENKO.

Fach of the four powers 18
represented equallys but
they stand in the foliowing
alphabetical corders American,
British, French, Russian.
They point thelr revolvers
upwards. Their revolvers are
not loaded. As THE OFFICER
passes them, each man pulls
the trigger to test the
mechanisme

CLOSE SHOT. REViIRSH SHOT.
GAMERA OHOOTING QVLE the

the CFTICER, who io

finishing his round of
inspection. He then turns

and goes Towards the

pavement faclng THE MBE,
LONG_SHOT,

CAMIBA SHO0TS from the height
of the second floor, looking
down on the assembled M.P.'s
and thelr venicles. Slx cars
are drawn up behind them. On
the rear of each car there

is a board, indicating to
what Zone of the city the car
belongs, e.gs rench Zone,
American, British, Russilan,
International Zone and
stand-by car.

OFFICER:

The line breaks, and the
soldiers start to nove

m kT3 i o e O =S W e e e 3w moh

Commands s
Rattile ol revolvers being

testeds

Dismiss

1
o

(in French)
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12,
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towards their cars, talking

cont.and loading their arms as

i3.

they go.

MEDIUM CLOSE SHOT. TRACKING
SHOT,

CAMERA SHOOTS> OBLIQUELY

ALONG the line of cars, %o
take in the last three cars;
in the background some trees.
A FEW M.P.'s cross the picture
loading thelr guns and pro-
ceed to the cars., We hear a
few disjointed sentences, in
four languages, and a confused
sound of the metallic volice
issuing from the loud speakers
in the cars,

The car nearest the CAMERA
drives off, CAMERA TRACKS
FORWARD ”ONhRDu next car.
Here we distinguish the
American M.Pe., WILLIAM LONG,
at the controls of the
two~way radlo wiiile HARRY
STUART and MARCEL PASTEU

and another British N.A. are
talking o STUART Is showing
them something in 2 magszine.
The Russian M.P., VASSILIJ
VOROSCHENKO, joins the group
as the other BRITISH M,P
leaves it. VOROQCJPEKO, who
is apparantly new to the
group, takes out his note book
and then Introduces himselfl
to STUARY and PASTEUR,

VOROSCIIMNED ¢

LONG does not react in anyway
keeping his eyes fixed on the
radio.

PASTEUR ¢
STUART s
He spells it out:s

VOROSCHENKQ writes the names
in his notebook.

VOROSCHENKOQ:

Loud speaker

volce testing the
radio in HEnglishe.
Disjointed sentences
in four languages,

Men's wvolces.

Vassili]j Voroschenko.

Marcel Pasteur.
Stuart.
S=T-U-A~R~-T

Spassibod
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14.

15,

16,

17.

CLOSE_SHOT,

LONG is still busy with the
radio., He now lcoks up at
VOROSCHENKC with a dead-pan
expression.

CLOSE SHOT.

VOROSCHENKO 1s looking at
LONG, then he writes some-
thing in his notebook.

CLCSE UP,

e Tecm b ek

The names in it. He adds the

name
WILLTAM TONG

but of course, he writes
everything in Russian
characters.

MEDIUM CLOSE SHOT, TIRACKIRG

SHOT,

VOROSCHENKO snaps his book to

and takes his seat beside LONG

in the car. PASTEUR and STUARYT

lock at LOKG, then at each

other, smile and shrug their

shoulders as if to say: Whal's

up with him. LONG revs up the Ingine revving UD.
engine and the car drives off.

CAMERA MOVES FORWARD, to teke in
the beard that shows that this
car belongs to the International
Z0NE@ .

DISSOLVE:
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19.

Vienna Streets. Process Shot. Ext,
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MEDIUM CLOSE SHOT,

The four flags fluttering in
the wind on the bonnet of the
car as seen Irom the driver's
seat.

REVERSE SHOT. PROCESS SHOT.

CLOSE UP of LONG witlh a tense
cxpression on his face, he
gives a short, impersonal

lock over his shoulder.

CAMERA PANS to VOROSCHENKO who
is staring stralght ashead

of him.




20,

LONG SHOT.

The car driving through
the streets as seen from
above. Heavy traific.

8 -

(Day)

Traffic noises.
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Ext., Frocess ohot.

e e m M afn e W T3 Vim m  EIN ATR AT m R A D S R S S 6 e e ed o e S

21, Another Street.
CAMAERA PANS with car.
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We see the four MEN from
behind, PASTEUR turns to
STUART :

STUART, shrugs his
shoulders and lecans
forward to speak to
LONG.

A i

What's up with him ?
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53, CAMERA SHOOTING THROUGH
Wind screen towards THE
MEN
STUART 3
LONG:

;240"‘ 290(Omitted)

Process Shot.

o e e e A e e dom W e

What's eating you, chum ?

Aw, this damn wind in
Vienna...s There's always
a wind eess
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30,

31.

TRACKING SHOT.

CAMERA STARTS with a CLOSE UE
of & newspaper being blown
down a street, CAMERA then
TILTS UPWARDS to take in

the pavement and a few
PASSERS-BY holding thelir
hats. Suddenly round the
corner of the street, running
long the pavement, A MAN
appears (HACKL). He is in

his shirt sleeves and hatless.
He runs towards THE CANMERA
WHICH PANS WITH him as he
approaches a telepinone box,
just in front of THSE CAMERA.
CAMERA TRACKS UP to the
telephone boxe. HAOKL starts
dialling a number very
hurriedly, then he starts
talking very excltedly into
the receivere.

{omitted)
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32,
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Austrian Police Headquarters. Toleohone Ixchanges Int.

m—_.ﬁ.ﬂ—.-a—mn-au__.,.=mm.=u.wupxmm=-a.-.,..n

CLOSE SHOT.

AN AUSTRIAN OFFICIAL at
fhe telephone has just
taken a message, he
speaks into the recoivers:

He plugs in.

w-=._...-.u.=:=.m..u.=_,.._-_.=.:..,..—.—m__—u—.-.—

Leitnergasse 6.... ich
geb' die Meldung ans
Auersperg.

(Note: This dlalogue

fo be confirmed with the
American IPHQ and Austrian
oolice in Vienna)
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CLOSE SHOT.

An American Military
telephone operator.

He calls the car in
guestion.

pRheis o — SR R i

(Note: This dialogue

to be confirmed with the
American IPHQ and Austrian
Police in Vienna)
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CLOSE SHOT.

The Commando car driving
along. We hear the volce
on the radio glving LONG
instructions.LONG replies,
turns round and speeds off
in the opposite direction.
The car turns a corner of
the street and disappears.

R bRt

(Note: This dlalogue
to be confirmed with
the American TPHQ and
Austrian Police in
Vienna) .
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34a., Commando car is proceeding
through the streets at a
high speed very different
from its previous leisurely
paces.

DISSOLVE:
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36,

37,
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LONG SHOT. ESTABLISHING
SHOT

Doorway in front of which
a small group of excited
people arse talking. &
Jeep with FOUR_ M ﬂPs dr1ve°
into the plcture.

VOROSCHENKC jumps out.

MEDIUM 3HOT,

The same group alt the
entrance. One of the
TENANTs calls out

TENANT 5 Herr Haockl, kommen's

3 7] ol i
The porter EACKL - the jetzt sind's das
man who has just becn
telephoning the police -
comes out in his shirt
sleeves,

VOROSCHENKO turns to hims: Kto swonil? Jda
spraschiwaju, kto swonil ?
Wi swonilii po telephonu?

He notices that HACKL
does not understand him.

VOROSCHENKO @ Haben Sie telephoniert?

HACKL, very exclteds: Ja, Ja ich hab telephoniert.
Ich bin der Hausmeister,
mein Name is Hackl. Sie
miissen schon entschuldigen
Herr Inspektor, aber im
Radio hat's g'heissen, wie
was los is - gleich die
Polizei verstidndigend

LONG SHOT.

As seen from the door way
onto the group. In the
background the Jeep with
the QTHER THREE MPs.

VOROSCHENKC to HACKL: Gut - was ist los?

HACKL, pointing ups Also, bitt schon, da sind
gwel kommen, sle sind noch
oben im zweiten Stock bel
der Frau Idinger.
Ueberzeugen's Ihnen selbsti
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37. HACKL crosses the picturc

cont.meanwhile STUART has got
out of the Jeep.

VOROSCHENKO turns to STUART:

VOROSCHENKQ goes out of
picture, Hackl follows.

I 20 UD eveas
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3g.) TRACKING SHOT.
39, )

Looking towards dooTrway.
HACKL and VOROSCHENEO
come into the picture.
CAMERA TRACKS with them.
HACKL to VORQSCHENEO as

they walks

VOROSCEENKQO and HACKL
start to go up the
stairs.

CAMERA PANS with them.
They go out of picture.

LEMERGAR E

e £ vEa g T e wcw A ech WAL 3 s kA e A R ESe O

Die zwel Herren miissen der
Frau aufpasst haben - auf der
Stiegen - auf einmal hab ich
gie schreien horen nhd bin
hinauf. Da haben mir die
Herren etwas auf Russisch
gisagt, ich versteh ja nix,
ich kann nur ein hissl
Bohmisches e

..o - und heutzutag, welss man
ja nie, das wissen's selber,
Eerr Wachtmeister. Natiirlich
kann dic Legitimaticn von

dic Herrn auch echt g'wesen
apin - vorstehn®s mich, i
behaupt ja nix anderes, aber
in der Zeitung liest man alle
Tage etwass.
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LONG SHOT.

Meanwhilile a few more
people have gathered.
STUART who igstanding in
the doorway, shuts the
door behind him to
prevent anyone entering.

A WOMAN to STUART:

A MAN to the pcople in
the group:

Meanwhile AN AUSTRIAN
POLICEMAN has appparud
on the sceng.

Without more ado he takes

charge of the situations:

SECOND MAN to STUART in
extremely poor English:

STUART, indifferently:

THIRD MAN in slightly
better English with a
strong Viennese accent:

MEDIUM CLOSE SHOT:
STUART ¢

THIRD MAN, pointing to
tThe house and indicating
the lower floor:

STUART, taking out his
note book:

THIRD MAN:

—— v e O e T O o

Door shuts.
Voices,

Die Frau Idinger 1ist cine
hochanstdndige Person, da
kann man sagen, was man
will, die tut nix Unrechts.

Dasg's die Leut net in Ruh
lasggen konnend

Bitte weitergehn, welter-
gehn - hier 1s nix zum
Sehen, es ist alles in
Ordmung - bitte weitergehn!

He musted telephone.
He master of houSSa..

He's what?

He neans the porter.... he

sent for yoUe... But they

are right.... this Frzu
Idinger, she is a good personsco
gince two years, she 1s

here seos

Who are you ?

I have the pianc shop over
therésacsa

Did you notice anything
special?

No... just two men, in
civilian clothes,; but of



- 21

41, (THIRD MAH, cont.)
cont.

42, (omitted)

43, MEDIUM SHOT.
LONG and PASTEUR in Jeep.
LONG:

PASTEUR, equably:

LONG, disguieted:

He indicates to PASTEUR
with a nod that he should
follow him. CAMERA PANS

with them as they disappcar

inside the house.

44, MEDIUM SHOT.

Shooting through the
doorway to the group in
front of the house.
LONG and PASTEUR walk
towards and past the
CAMERA,

AN AUSTRIAN POLICHEMAN:

A WOMAN:

SECOND WOMAN to the crowd:

THIRD MAN:

A WOMAIs

course, 1 saw immediately..i
But it's not my business:

Think 1'11 go up and take
a looke.

Wny? eses o'1l arrive quelgue
chose we are here, arer't - we?

But vou don't know that gUYess

Ja, haben Sie sie denn
tiberhaupt gesehen 7

Na horen's - die mussen
doch beil mir vorbel.

Gangster sind das, 1 sag’s
Thnen, nix wie Gangsteril

Na ja, Sie miissen's ja wissen,
Frau Schwaperke, dazu hamuier
sie ja im HavSesod

Micschen's Ihnen nicht ein,
wenn der Herr einc Amts-
handlung mit mir vornimmt &
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46,

468

- 22 -

e e e o T R S L LD e G S M R

MEDIUM SHOT.

View towards the top of the
stairs on the second floor
landing.

LONG comes up the stairs,
Tollowed by PASTEUR.

CAMERA PANS with them as
they walk round the inside
balcony passing various
TENANTS on thelr way.

MEDIUM SHOT.

The doorway of one of the
flats. HACKL and VOROSCHENKO »

LONG and PASTEUR enter
picture.
HACKL:

BACKL, knocking on the
door:

The door opéns. LWO
RUSSTIAN PLAIN CLOTHES
POLICRMEN (PCPg) come
oute. The owner of the
flat, FRANZISKA IDINGER,
follows theme. She 18
obviously very agitated.
One of the PCPs locks the
door. FRANZISKA notices
this.

CLOSE SHOT.
PRANZSIKA and 2nd PCP.

FRANZISKA, very upset

SECOND PCP_OFFICIAL with

Russian accent:

S

HACKI's wvolces

Kommen's nur heraus,

meine Horren, wann 1 bitten
dezf 3§

v.esInternationale Polizel
is da, Legitimlieren's Ihnen,
pitte! Jetzt wer'n ma glelch
sghen - Sie solln Ihnen nur
legitinmlereneooe.

«os Kommen'!S heraus, Frau
Idinger, Sie brauchen keine
Angst z'haben. Sie 1s schon
da, dis Polizei.

Geben'S mir doch melne

Sehliissell! Was wollen'S denn
von mir, Sie werden mich doch
nicht mitnehmen wolleén.

Werden wir sehen
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47,

48,
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MEDIUM SHOT,.

Meanwhile the FIRST PCP
has shown VOBOQCHENKG
his warrant:

He indicates that the
SECOND_PCP should glve
FRANZISKA back her Key.

VOROSCHENKO, saluting:

VOROSCHENKQ approaches
FRANZISKA and opens his
notebhook. CAMERA TRACKS
B&{.Thu mWO PC_P_§ pa,.f%S
close to LONu and PASIEUR.
LONG moves Tacross sSo as o
block the way.

LONG 3
SECOND PCP, pointing to
VOROSCHENKQ 3

LONG makes a movement as
if he would block their
way again, but PASTEUR
restraing hin.

PCPs go out of picture.

PASTEUR:

LONG considers for a
moment and Turns.

MEDIUM SHOT,.

LONG, followcd by PASTRUR,
approachcs the group,
VOROSCHENKO, HACKL and
FRANZISKE.

LONG:
to FRANZISK::
FRANZTISKA, agitated:

MEDIUM SHOT,

VOROSCHENKC, trying to

stcep between them:

Obisk. Tolko tschto kont-
gehili.

Ladno. Ja wot tolko escho eje
doproschu.

Sa what's egoing on around here?
? =) )

Mi rasgowariwajem tolko s nin.

Leave them alone @

What's all this about... huh ?
Do you speak English?

Sie miissen verstehen, dass ich
erschrocken bineoos

woss Ltesy, I am Franziska Idinger.
These men took my key from me -
that's why I scrcamedes.o.

You mean they pushed thelr
way into your apartment 7

You .oes This not your business.



48,
cont,

49.

50,

51s
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FRANZISKA:

HACKL to VOROSCHENKO:

LONG to FRANZISHA:S

CLOSE SHOT. THREE SHOT.
VOROSCHENKO 5
LONG:

LONG to FRANZISK: S

CLOSE_SHOT,
FRANZISKA :

MEDIUM SHOT.
VOROSCHENKQ, ignering
TONG:

FRANZISKA, addressing
alternately LONG
and VOROSCHENEKO:

LONG, ironicallys

VOROSCHENEQ, angrilys

LONG, shortlys

PASTEUR, putting his hand

on LONC's arm, quletly:

840 haben mir einen Wisch
hingshalten, aber ich kann
doch nicht Russisch! Und ich
veorstehe von den Sachen auch
HlChtS e e d”z«M”}p

Die Frau hati/nie was mit der
Polizei z'tun ghabt.

Wait a minute § Did they
swipe anything outa your
apartment 7

You «.s¢ no examination herec }

Yeah..o? I'd like to see you
try to stop me |

Now, lady.... tell me what
happened, pleasc.

I do not know. They did not
tell me anvthing, I asked them
if it was apout my hushand...

A1l right, all right... where
vour husband ?

He has been a prisoner-of-war
in Russia for five years NOWe.e.
Toemorrow he should come homeas.
but after what has happencd:

T asked those men... they
would not ansSweleess

Aw, thosc guys don't lnow from
nothing !

YoU e L tOlG you not your
bucinessd Here Russian gives
orderse.. We give orders...l
give ordersi

Well, whatdaya lnow! Get this
va big bum{ I've becn two
yvears with the patrol and you'
ve been one daye... one lousy
dayae.» 80 maybe 1 aint't too
interested in your ordelSecee
see 7

BEasSyy CASYesos
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LONG 4 shakes him off

cont.brusquely:

52,

VOROSCHENKO ¢

He turns as if to go down
the stairs.

MEDIUM LONG SHOT.
VOROSCHENKQ to FRANZISKA:

He turns angrily away going
out of pilcture,

PASTEUR stands Tor a
moment undecideds

then follows VOROSCHIENKO
down the stalrs.

LONG, calling after
JOROSCHENKO 8

turns to FRANZISKA,
grinning:

LONG salutes and follows
the others. :

FRANZISKA 1ookS after him
For a moment, then turns
and walks towards the
door of her flat which
she unjocks and OpensS.

HACKL also looking towards
the stair case where the
FOUR_MPg have now
disappeared,

HACKL:

FRANZISKA goes into her
Flat and shuts the doors.

HACKL goes out of plcturece.

These guys've gotta learn
where they get off ...

Stope.! Basta..: Enough 1
A1l go car ! I g0. I report
to officeresss

Wir werden noch machen
< Protokoll §

. Mais dcoute, mon VicuUXeeess

Go on, run home and tell your
Momma , you great bigesss

Well, that's one way of
getting rid of 3 gUVeoos
Lady, 1 surc hopeé that hus-
band of yours gels home
£O=-MOPTOWe 0 0 o LOOKS 1ike you
may need himl

T sag's ja immer, mal scll sich
net cinmischen in die interna-
rionalen Bezichungen i

DISSOLVES
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MEDIUM SHOT,

The service counter where
numerous OTEHER M.P!s are
waiting to be served.
STUART, LONG and Eéﬁg@gﬁ
move away carrying their
meals. CAMERA PANS with
them as they go over to

a table. Behind them we
gee other tables with
M.P's. similariy eating.

STUART, as he Crosses the
TOOMmS

TEEY arrive at & table.
LONG, taking a chair:

PASTEUR, sitting downs

Now they are all seated.
LONG begins to cat,

showing very clearly that
he wishes to be left aloneg,
but after a few mouthfuls,

he resumes:

THREE SHOT: LONG, STUART,

LONG, continuings
STUART, surprised:
LONG, eatling meanwhille:

PASTEUR, working it out:
LONG, lightly:

CLOSE SHOT: STUART.
STUART, suddenly remembering s

_—t e e e Ty P Rt

Sound of voicess

Rattlc of crockerys, etC.

Yes, but it's just a waste
of breath with those blokes.

Yoah, I knows... You'd let him
gat away with 1t ?

Bill, it's none of my affalr,
but he was right you KNowe e 4

Maybe he wasl 3o what? The
Rugssians have always loused
things up for us - OT haven't
theVeoss ?

Tt was just because of that
guy that I wasn't sure..o

Voroschenko? Whyeeo?
Dtyou know him 7?

Yeah, flve years 880+a.1ay Off
and lemme cat, will you?

Since 1945 %

April 1945, if vou're
intercsted..

Ah...the great iGet-Together®
onn thoe Blboesel rememnber
must have been guite a show!
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54/55

564
57
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CLOSE UP: LONG.
LONG, slowly eating:

THREE,_SHOT: LONG, STUART,

PASTEUR,
STUART:

LONG, half to himself:

LONG :

PASTEUR to STUART,
indicating breads:

STUART shakes his head
and PASTEUR takes the
bread.

(omitted)
CLOSE UP: LONG.

LONG's thoughts are now
far away back in 1945,

LONG:

he takes a long draught
of beer

Yeps.. That's what they tell me,

Quite a coincidence...huh? Must
have been a couple of millions
of 'em milling aroundee««?

Aw, that was later...wnen the
Brass Hats and movie cameras
arrived with all that ihrothers-~

in-arms’ malarkyeeee '

Funny how long ago all that
SeEMSsoo e

Old Man Bradley gave orders not
to advance... 1 guess the
Russian general musta done the
same. We were only a few miles
apart and maybe they figured
there might be accidents..but
on recce you never got orders
until they'd been cancelled or
vou were dead.

Tu ne veux pas le manger?

The Russians had sent out their
patrols too - small ones like
OUTS... 1t was a cert we'd neet
VPawes

vees It was around mid-day and
darned hot for April - there
was a sort of a haze eoee

DISSOLVE:
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Open_gountry near the Elbe. Exte (Location)

v oo s v o e e o S

o T e e 4 e mr A WO S T S

(Day) FLASH BACK
58, LONG SHOT. ESTABLISHING
SHOT .
A& tank with German markings LONG's voilces
in foreground. There is o1 .
a heat haze. In the back- ggl}%oiggg ;nGgrggilow
ground an AMERICAN PATROL tanﬁl There was no one
suddenly appears over the arou&d.but we Ead o
iky—llne. ihey hesitate be darned careful - might
or a moment, then il have been a bpooby tra

QFFICER throws & piece of But it was on thg levgin.
wood at tne tank. The other fellas went
Simultaneously they all o to the river and
take cover. After a few Teft me on guard
seconds they reappeal. g eoet
THE OFFICER in charge
indicates to LONG that he
should gtay by the tank
while he and the others
move off out of picture.
LONG walks across to the
tank.

58a., CLOSE SHOL: LONG.
LONG looks around,
examining the tank and
reacting accordingly.
CAMERA PANS with him.

58b., CLOSE SHOT: LOHG. LOIG s Voices

Tt had been pretty badly shot
ups..couple of guys inside -
dead - papers all round. The
rest of them must've run oute.
I was just nosing arcound with
the dead Gerries for company,
when I sow him. He flopped to
the ground and aimede:s.

CAMERA PANS over tank
showing damage,
scattered equipmentgetce.

CAMERA PANS to
VOROSCHENKC as he moves
out of cover towards the
tank. He suddenly points
his rifle at LOHG,
dropping te the ground
as he does SO '

59, CLOSE SHOT: LONG.

LONG seen over the
wrecked tank. He too
points his rifle.

.. I thought he was gonna
Plug Meoaos

60. LONG SHOT.

VOROSCHENKO also lowers
his gun:

s.oothen he got it.




63.

64.
65.
66

67,

68.

69,

70.

- 29 -

CLOSE UP: LONG.

LONG's face expresses
puzzlement and indecision.
Then he starts to smile,
then to laugh.

(omitted)
{(omitted
{omitted

i i e e AT S

LONG and VORO3CHENKO
appear simultaneously in
picture. They drop their
guns and run towards
eachother.

MEDIUM SHOT,

LONG and VOROSCHENED
throw their arms around
eachother, clap eachother
on the back - all this so
violently that they
finally fall dowll.

LONG and VOROSCHENKO on
the ground laughing,
shouting, rolling aboul,
tears streaming out of
thelr eyesSe

CLOSE SHOT: LONG,

LONG pulls a bottle out
of nis pocket and hands it
to VCROSCHEWKO .

CLOSE UPs VOROSCHENKOS

VOROSCHENKC grins hugely
as he opens the bhottie
and pours the liquor into
his mouth. YOROSCHENKO
then hands the bottle
hackoasoss

CAMERA MOVES FORWARD to
CLOSE UP of bottle.

Tt was darn strange, y'knoWees

at first neither of us knew
what to do. But théhece.

Unintelligible shouting,

LONG's volces

We began to laugh... boy,; we
laughed 'til we cried... we
rolled in the mud... We wWere
like a coupla crazy guys -
there wasn't much else we

could dc.. we couldn't talkeso

c.esThen I thought of 1iguore..

... had some German Army
brandyeose



710 '
72,

73.

133,
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(omitted)

SHORT MONTAGE SEQUENCE
starting with various
01.08E UPS of dancing
boots, laughing faces,
both individually and
together; CLOSE UP of

a hand swinging an empty
bottle away.

MONTAGE ENDS with a shot
of VOROSCHENKO and LONG
dancing together.

LONG dancing round wildly
in a circle away from
VOROSCHENKQ, suddenly
stumbles on something
lying on the ground -
VOROSCHENKO's gun.

CLOSE UP: GUN.

GUN on ground, LONG
stoops to pick up gun.
CAMERA PANS with him.
He examines it, notices
something, smiles,
indicating that it was
made in the USA.

CLOSE SHOT. TRACKING SHOT.

LONG in forzground,
VOROSCHENKO goes up o
him. He points to LONG's
cartridge belt as if he
thought it was nade in
Hussiae.

DRUNKEN-MIME SCERE,which
ends in another dance
during which VGROSCHENKO

falls down and secms unable

to get up again. LONG
tries to help him but
falls himself. They are
both completely drunk and
by this time feeling the

ill~-cffects of the raw army

spirit, but they are still

laughing, if rather feebly,

LONG'S volice cont.:

... Len minutes later we were
as tight as coots... feah, S50
drunk that I forgot all aboub
the tank and the Gerries and

the entire American Armye..l

figured it was over and this

was the time to celebratéc..

That guy could sure hold his

ligquor!l

T remember trying to explain
that his gun was madc in
Americ8eces

...Mayhe he thought that all
American cartridges came from
Bussicesss

...Then we didn't feel so good-
- all that rot-gute...
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74. CLOSE SHOT.

A MAN's head and hands appear s...We managced to make the
over the bank of the river river, but 1 guess we weren't
ac he crawls in an ungainly too carefulecscs
way towards the water as if
he wished to dip his head
ina
748, CLOSE SHOT. REVIRSE S5HOT.
LONG trying to hold
VOROSCHENKO back by the

seat of his trousers.LONG u&gi§§gingguinarﬁicplate
loses his balance and lets shouting R

go of TOROSCHENKO, who
£a2l1ls into the water head
first.

~and

74b. CLOSE SHOT: VOROSCHENKQ,

As he falls into the water
I0NG follows him, trying

to drag him out, but he 1s
too drunk to coordinate,
slips and falls flat on his
bottom. It ig now
VOROSCHENKQ's turn to help
IONG, and they both eventually
emerge from the river con-
siderably sobercd up, but

very bedraggled and wete

roans anq

A}

laughicer.,

o
§—
n
[#3]

OLVE

S Bl

|
|

75, (omitted)

76, CLO3SE SHOT.
CAMUIRA PANS ALONG the branch
of a tree on which arc
hanging various articies of
wet clothing until it dis-
covers LONG and YOROSCHENKO,
partially clothed, onzaged in
carving somcthing on the trunk
of the trec.

77. CLOSE UP, REVERSE SHOT.
VOROSCHENKO's and LONG's
hands as they just finish
carving on the tree.

We see what they have carved:
THE CROSSED FLAGS OF THE USA
AND RUSSIA under which are




77

THE INITIALS OF THE TWO

cont JMEN (VOROSCHENKO'S

78,

initials are, of course,
ipn Russian script).
Under these initials,
THE DATE: 25. 4.45 (or
in American style:
4,25.45). On another
part of the tree, just
above this inseription,
we see an older carving:
a heart and in it two
names which have now,
with age and weather,
become illegibie.

TWQ S5HOT .

LONG and VOROSCHENKO
Tooking at thelr handy-
work. LONG peints to his
initials.

LONG, very distinctly:
VOROSCHENKQO understands
and laughs.
VOROSCHENKO, equally
distinctly:

LONG points to Russian
llwn o

LONG:

VOROSCHENKQD, nodding
eagerly:

LONG, shaking his heads

VORQSCHENKO, not under-
standing, points to hls
initials:

They regard their handi-
work again, with the
greatest satlsfaction,
then close their knives.

79/80 omitted

WILLIAM LONG.

VASSILIJ VOROSCHENKO.

Vassily?

Dal
That's sunposed to be

VASSILIJ VOROSCHENKO,

DISSOLVES

aV?
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CLOSE-UP: LONG,
LONG is doodling on the

paperstable cloth the
same initials that we
have just seen on the

treg.
LONG:

CAMERA PANS_UP onto
STUART finally pulling
back into a THREE SHOT,
then again to LONG in
a CLOSE UP.

STUART, after 2 short
pause:

PASTEUR, who has not taken
nis eyes off LONG:

LONG does not answer
Tnmediately. He lights
a cigarette before he
replies:

PASTEUR, listening
intentliy:

LONG:

—

Auersperge Int.,

. s o o b o i it g e S S gy M

e e e o o e S T R

I guess we both figured we Were
kinda making history.

Himm. « o fURNY 4

That is the end?

Noy, I met up with him agalnes.
Tt was the summer of '4Be..
I1'g just got transferred from
Berlin to Vienna and boy, was
I glad to get out of that
blockade..! I didn't reckon to
meet up with any Russilans on
that trip - but goddam if
they didn't stop the train -
vou know, the Mozart - at
Enns.... regular civilian
control stuffeee.

I thought they never stopped
the Mozart..!

They did that time! We never
found out what they were after
- gome scare, L guess.

DISSCLVES

s o
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CLOSE _UP
The window of the
compartment shot from
the interior of the
train. The glass 1is
misted and streaked with
Tain.CAMERA PANS from
the window to discover
LONG who is sleeping in
the corner seat noext to
the window. We hear con-
fused sounds of shouting
and at the end of the
corridor the door slans.
LONG awakens, blinks
slcepily. He rises and
goes out of picturc to=
wards corridor of train.

CLOSE SHOT.

Through door of compartmente
In the compartment we sce
OTHER GIs in various un-

comrortable attitudes

asleep. The noise outside

half awakensg one or two of

them who stir uncasily and
change their positions.

LONG opens the door ontc the

corrldor where we sec some

[ i

;s---a—n--a—-m—n-mn-_.-—-n__.n—-na--.u—

Well, it was around midnight...
it was raininge... I was half
asleep and glad of itessa

Apitated volces, arguing in
Enpglish and Russian.

Tootstons and a door slamming.

LONG's voices
Tt took me some time GO
figure what Wasg UDsocoev

Noilses increasts

shadowy_filgures disappearing
at tne end of 1t to the next
coach. LONG moves to the
outside window of the corridoer
and tries to look through 1t.

CLOSE SHOT,

Cutside the window LONG!S
sleepy face appears as he tries
to wipe the steanm off the glass

with his slcevce
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LONG _SHOT.

What LONG sees: At the
end of LONG's coach
next to the parapet of
the bridge 1s a RUSSIAN
GUARD. The light from

the traln falls on hls

face.



86.

Exterior Carriag
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VERY CLOSE SHOT.

LONG's face at the

window. He 1.8 tTYlﬂP ver
hard to see what is golng

onn and finally he decldes to
open the window.

@, Int.

C2 2 rm am e ara s e

)

LONG!'s voice cont.:

... They'd posted a
sentry outside our
compartment, and I
remomber thlnklng there's
one guy who's really going
to get weteool



87,

88.
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MEDIUM LONG SHCT.

The RUSSIAN GUARD makes
5 slight movcment and
LONG recognises him to
be VOROSCHENKO,

(omitted)

37 -

R = QIS R it

[ it

LONG's voices

Then 1 caw who 1t was....
veah, it sure gave mc one
heckuva shocke...Remember,
T'4q just got out of Berline...
T'd seen a lot and read & lct
noTE... I knew pretty well
Just how old-fashioned that
business on the Elbe was
gotting to PCacses
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89, CLOSE SHOT.

The window from outside.
LONG tries to open the
window, but at first it
sticks when only a little
way down so that we can
just sce his eyesj with

a tremendous effort he
manages to finally get

it downe.

LONG calls to VOROSCHENKO

voeol dunno what camc over
me but suddenly I figured
this guy VOROSCHENKO had
nothing to do with all
thatesesoe

Voroschenko !
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Enns Bridge, Bxt. {Locatlon)

R R e N ]

90, MEDIUM CLOSE SHOT,

VOROSCHENKO as seen by
LONG.

VOROSCHENKC turas and
we sce that he has re-
cognised LONG. For a
fleeting second he
smiles and then turns
abruptly away.




—
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MEDIUM LONG SHOT.

The corridor of the
train. LONG leaves the
window and walks down
the corridor to the

door of the coach.




92.

928,

93.

- 41 -
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MEDIUM LONG SHOL.

The door and steps of

the coach. The door suddenly
opens showing LONG, who
stands on the steps and
calls VOROSCHEENKQO once

Torce

LONGS ' Vassily Voroschenko

MEDIUM LONG SHOT.

CAMERA SHOOTING THRCUGH

window of the train past

LONG. LONG on step of

the train, jumps down %o

the ground and calls a

third time: Vassily &

At this VORCSCHENKO

half rsacts, but a

CROUP OF RUSSIAN SOLDIERS
appear, icd by AN OFFICHER.
They hurry towards the
CAMIRA . VOROSCEENKO turns
sway and starts to walk
away from the CAMERA .

MEDIUM CLOSE SHOT.
REVIRGE SHOL. teking in
THE TRALN.

RUSSIAN SOLDIERS in the

foreground running past

LOKG, who is locking

Towards the CAMERA. LONG

tries to call VOROSCHENKO

from out of the group: Vagsily &

RUSSTAN SOLDIERS push past
10NG, forcing him back
against the train. A4t this
moment the train starts
very slowly to move. LONG
climbs back onto the step
of the coach. CAMERA PANS
to take in the moving train
and VOROSCHENEO in the
distant foreground.
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94, CLOSE SHOT,

The moving train passcs
the CAMERA. LONG's face,
showing obvious
disappointment. CAMERA

PANS back to VOROECHENKO.

Taken from the moving train
what LONG scess: VORCSCHENKO
does not look up or appear to
notice LONG as he passes hime

VOROSCHENKG,. THE GROUP OF
RUSSIAN SOLDIERS, the
control post gradually
_ disappear into the rain
d and darkness as the train
moves off.

96, (omitted)
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f 95, LONG SHOT.
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Cantecn.

TRACKING SHOT,

beginning with a CLOSE UP

on LONG still sitting

at the table.

He has lighted a cigarette.
LONG slowly exhaling the
smoke:

CAMERA PULLS BACK to
show LONG, PASTEUR,
STUART. STUART putting
out his cilgarctto,
continuing:

LONG :

PASTEUR:

LONG: angrily

Int,

So that's all there was
to 1tess No Orchide for
William Long..!

sese " and ncobody loves a
policemaneas.

OkaVesoe Okayv... But tell me
something, Will yOUeooo?
Why did I have to meet up
with this character for

the third time ? .40

Are you sure he recognised
you ?

Of course he did ! You saw

e

to=daye.... why he'd know me

o a mile off !

We see an ORDERLY enter
through the dcor in the
background. He makes
towards LONG.

ORDERLY 2

LONG, good~humcredly:

(omitted 98 - 101 incl.)

Sergeant LongsCaptain Tamnon
wants to see you when you
come off duty this evening.

Okayeoosl

DISSOLVE:
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Captain Hammon's Office, Palais Auersperg._ Int.
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(Evening)

102. LONG SHOT. TRACKING SHOT.

Through the window in the

background we can see it

ig raining. THE AMERICAN

OFFICER, CAPT. HAMMON 4

walks slowly from his

desk towards the CAMERA.

As he nears THE_CAMERA

ne turns. As he returns

to his desk, THE CAMERA

TRACKS IN WITH him, taking

in LONG into a TWO SHOT .

CAPT, HAMMON, during -

foregoing: v.osQuite frankly, Long, I took
the Russian version with a pinch
of salt. I theught I could count
on you to explain... But up to
now everything you've sald con-

firms what Sergeant...What's
his name ?

LONG: Voroschenko, slr 1
CAPT. HAMMON, con-
tinuing: .... what Sergeant Voroschenko

LONG assents.
HAMMON, continuing:

reported. Nowathe Russians are
in the chair this month and

you admit you obstructed him
in the course of his dutyes.
correct 7 sscee

And he also says you
threatened hiMeoos

103. CLOSE SHOT.
CAMERA SHOOTS past
HAMMON to LONG.
HAMMON 3 Correct 7
LONG 3 T daid want to kick him in the
pants, sir, but I didn't say
EQawsn
104. CLOSE SHOT. REVERSE SHOT.

CAMERA SHOOTING over
LONG'g shoulder to
HAMMON,

HAMMON 3

Did vou know this woman 7



104.
cont.

1048,

104b.

104(3.

105.

106,

LONG:s
HAMMON, watching LONG
closely:

CLOSE UP: LONG.
LoNG:

CLOSE UP: HAMMON.
CAMERA CUTS quicklv to

AT Smid back Loesss

MEDIUM CLOSE .SHOT on
LONG over BAMMON'S
shoulder.

LONG, continuings:

LONG suddenly stands to
attention, making a
formal requests

MEDIUM CLOSE SHOT.
CAMERA SHOOTING over
TONG's shoulder to
BEAMMON o

HAMMON :

CLOSE SHOT: HAMMON.
HAMYON:

45 =

Well, what did you want to
get yourself mixed up in this
for ?

Well, sir, I don't like seeing
people pushed around -
especially womeNe,,.

...She was dead scared, I tell
ya... but that's the way
they want it, 1 guess.

...malkes them feel big., But
me, I just can't stand around
and wabtch it happeningeess

...Captain, 1'd like to be
trangferred to another cale..
Tt11 never get along with
that 2Uuyeses

You're going to have to get
along with him ! Now, listen.
Vou don't think Mefes Colonve-
Werschinin and myself always
spe eye to eye, do you ? 1
know what he thinksabout us
Americans, and he knows my
opinions on Russia equally
well., But we've got a job and
wve do it.e.s I'11l give it you
itis more difficult now than
it was a vear ago.

.... This is the only place in
the worlid where there 1is still
any co-operation between the
Weatern Powers and Russife..
This outfit only functlons ,,..
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106.
conta.

106a.

107.

108,

109,

10%a.

109b.

105%¢

cont. Hammon:

CLOSE SHOT.
CUT TO TLONG:

CLOSE SHOT, TWO SHCT.,

CAMBRA TAKES IN the
two men, slightly
favouring HAMMON:

CAMERA MOVES IN on
HAMION 2

CLOSE UP : LONG.
LONG 3
CLOSE SEHOT @ HAMMON,

HAMMON :

CLOSE_SHOT,

- 46 -

eses because it's in the
interest of both sides that 1t
should, but that's as may be...
The important thing is, it
functions. And niow maybe you'll
understand just why it's
unpleasant for me to have to
admit to a Russian that one of
our men was in the Wronge....

But, sir, in my opinion...

Your opinion has nothing to
do with it. You're going back
to that car - and if I hear
any more about this business,
it's going to be just too bade
Right 7

And besgides, it's the best
thing you can do if you still
want to help that woman.

¥

Whatdaya mean?

Don't you guys ever think ?
Supposing the Russians were
interested in her - it would

do her a lot of good to have an
American soldier harging around,
vonldn™t 1T ¥ coee

CUT TC LONG, who reacts
appalled at this thought.

TiWO_SHOT,
HAMMON 3

HAMMON starts to move

ero Well, Sergeant Long, you'd
better get on with your job and
let Voroschenko earn that stripe
without your help e.ss

towards the door, at the

door he says:

MEDIUM LONG _SHOT.

eess Ihatfs all, you can go.

LONG stands to attention and

gsglutes. CAMERA MOVES

IN fast

to CLOSE SHOT of LONG. For a

moment LONG stands immobile,
reflecting, then turns and Zon

leaves the room.

cur TO s
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(Evening)

LONG_SHOT.
ESTABLISHLING SHOT,

CAMERA SHOOTING TILTED
UPWARDS to take in the
staircase. LONG appears
at the top of the stair-
case and comes down
slowly. He hesitates for
a moment, looking down
and seeing something
that attracts his
interest.

MEDIUM_LONG SHOT .
CAMERA SHOOTING over
LONG's shoulder. He
takes a couple of steps
more, then stops dead.

In the hall below we See
VOROSCHENKO in his over=
coat with a brief case
under his arm. He crosses
the hall and starts to
walk up the stairs. They
meet, VOROSCHENKO looks
impassively at LONG,but
does not heslitate. He
passes LONG, and goes
out of picture. CAMERA
STOPS for a moment on
LONG as he follows
VOROSCHENKQ with his
eyes until the latter is
out of sight. Then LONG
shrugs his shoulders and
runs gquickly down the
gtairs.

112/113 = omitted

LONG's footsteps.

VOROSCHENKQO's footstepss

Various other, unidentified
foolstepse

DISSOLVE:

e
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Leitnergasse Courtyard tpawlatschenhof", Int.
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LONG SHOT.

THE CAMERA PANS OVER

the courtyard to take

in the Dbalconiles end
staircases. LONG appears
and starts up the stairs.
CAMERA PANS WITH him
until he reacheg the
outside door of
FRANZISKA's flat. He
knocks gently at the
GO0 s

TRACKING SHOT, _

CAMERA SHOOTING FROM
OUTSIDE the balcony onto
the courtyard through

an open window. Since
there is no answer, LONG
tries the door, 1t opens
and he walks along to the
little glass-enclosed
hall and knocks at an
inner door at the end of
it, which obviously leads
to FRANZISKA's FLAT
PTOper.

(omitted)

MEDIUM SHOT.

We hear steps on the
other side of the door
and a voice,

FRANZISKA:

LONG, going closer to
the door and speaking
softly:

FRANZISKA:

She comes out of the
door and gquickly shuts
it behind her. She is
obviously frightened.

LONGg apologetically
and politely:

e tr ot o T T RS S R e A T EE o im S E orh (08 S e

Sound of piano being tuned.

FootstepsSa

Knockineg at dools

Footsteps.

Knocking.

Foobsteps within flat,

Wer ist's denn 7

T+'s me ... the American who
was here this afternoofeses

One momaente.

I'm sorry Frau Idingerse-.



117.
cont.

118.

119.

120,
121.

FRANZTISKA,
interrupting him :

LONG

FRANZISKA, rccoiling
suspiciously:
LONG, looking towards

the door9 in a2 half
whisper:

FRANZISKA o
instinectively barring
his way:

LONG :

CLOSE SHOT: LONG,

I cannot tell you any more than
T said this afternoon i

Now, don't be scared... I'm not
here on duty 3

What do vou want from me ?

Lemme in a minute, will you?

No, noe.. that is inpossiblee..
1ch bin allein... I'm quite
81CNEes s

Swell 1 a0 e

LONG suddenly understanding:

with an
embarassed smile...

urgently:

CLOSE UJP: FRANZISKA.

TRANZISKA locks at LONG
in silence.

LONG:

(omitted)

TRACKING SHOT. TWO SHOT,
CAMERA STARTS with a VIERYE
CLOSE SHOT. LONG,
reagsuringly:s

FRANZIGKA, give him
another Sﬂarchlnb look
and then, reluctantly:

CA.NI}'_'RA PULLS leCuxc
FRANZISKA opens the door
and lets LONG in. She
closes the door behind
hime.

.o.llowy, wait a minute, Frau
Idlngpr..en I think maybe
you've golt things wrong...
Why, I never cven thought of
that ! seee I mean, I ...

Lock, you just gotta see me...
1LNG'5 VUlPG

,o.maybe somethln 1mporﬁant
for your husband T00s..

ves and it weuld be a whole lot
batter if no-one saw USeas

Don't worry ! It's on the level:
Please, come i oscscs

Door shutda.




i21.

cont. {Note for CAMERA:
throughout this shot

121la.

1Z21b.

121c,

- 50 =

LONG'S eyeline left to

right; FRANZISKA'S

eyeline rignht to left)
FRANZISKA and LONG enter
the kitchen of FRANZISKA's flat

(Int. NIGHT). There is a
very dim light, such as

used by photographers

for developing.

FRANZISKA:

CAMERA PULLS_BACK to

follow FRANZISKA acrecss
the room.

LONG, trying to make out
the room and its contents

in the dim l1ight:

FRANZISKA, taking a plate

out of the developer,

holding it for a moment
to the dim light, then

putting it into a
photographic bath,

containing a fixative

solution; finally

covering bath @

CLOSE SHOT: LONG.
LONG, in a low volce,
but casually 3

CLOSE UP: FRANZISKA/LONG's
faces.

FRANZISKA, alarmed:
LONG:

FRANZISKA

LONG:

CLOSE SHOT: LONG,
LONG

veoo But we must not make a
lights... I am developlng some
photographs.

You a photographer ?

No, not really, I'm afraid:
I can do this of course, My
husband taught mee.... and I
can carn a little with it..

Look, has that Russian been
back 7

Noowes why 7

What about those other two
guys ?

NOGOU‘

Goodosao

oos Frau Idinger, do you have
some other place where you
can hide out for a couple of
days %



122,

CLOSE SHOT. TWO SHOT.
FRANZISKA

LONG:
TRANZISKA :

LONG:

FRANZSIKA moves back
a few steps and draws
hack the curtain of
the corridor leadlng
to her bedroom. She
turns on the 1light.

FRANZISKA:

LONG:
FRANZISKA:

LONGs
FRANZISKA, alarmed and

puzzled, returns slowly
to the table. As LONG
talks she collects up
her photographic
equipment and tidies it
awav. LONG helps herT,
moving forward to joln
her at the table. They
are both facing THE
CAMERA. LONG, during
foregolng:

e e i e

51

You think they might e ?

Yes, ['d already thought of

that. Our old apartment will
be ready S00N.

Where 7

The ninth district -
DoblingerstrassSeeoees

That's fine . American
Sector.

Yes, but it was bombed... 1L
will not be ready before eight
or Len daySeces

That'll be too latCeeas

Or perhaps at the end of the
WeeKeooo

s+111 too latGeess

Maybo 1t's only a false alarnes
Wwho knows...? bBut I got kinda
mad when I saw the way that

guy was treating youe.. and I
said a lot of things I've been
wanting to say for a long Lime..
but you know the Rusgians = 1no
sense of humour ! So, 1f
anything should happen, you

see, L1'd fecl responsibicee e

if you move out you'll be

doing me a blg favour.

But what do they want from mel
I haven't done anything.
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122. LONG:
conte.

FRANZISKA:

LONG:

FRANZISKA:

123, CLOSE SHOT: FRANZISKA o

FRANZISKA walks aCross
The rvoom to the bedroom
corridor, She is very
agitated:

LONG comes into picture:

FRANZISKA goes into the
hedroom. We see her
switeh on the light.
LONG starts to examine
the wvarioug photographs
hanging round the ToOm.
CAMERA PANS OVER his
shoulder, following his
look.

LONG:

FRANZISKA's volce from
bedrooms

At this moment, LONG
stops dead before a
photograph (CAMERA PANS
TQ the phobograph
showing FRANZISKA and
HER HUSBAND.

124. CLOSE UP: LONG.

LONG examines the
photograpn of IDINGER

with & strange look on
his face.

125, CLOSE UP: PHOTOGRAPH with
LONG's hand coming in to
blot out the figure of
IDINGER.

You don't have to do anything
with those crazy jerks § Tou
talked with an American -
that's enough to make them
figure you're a Spy :

Perhaps it would be possible
in the DoblingersirassSCeesss

That's the stuff ¢ T+11 take
you along there. want to take
a few things 7

YaS saes

Suppose 1t's something really
bad.

Aw, T wouldn't worry if I were
yols YOU don't want to take
much, do you ?

Say, did you take these ?

Ohy NCes:o MY hushand. I can
only do ecasy things...weddings
and bableSess
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126

127,
128.

129,

130.

131.

CLOSE UP : LONG.

LONG is still looking at
the photograph with his
hand still held high
blocking out IDINGER

LONG:

(omitted)

MEDIUM SHOT.

We see FRANZISKA in her
bedroom packing a
suitcase.

FRANZISKAt

CLOSE SHOT: LONG.
LONG:

CLOSE SHOT: FRANZISKA,
FRANZISKA:

She is putting on her
rain ceoat and takes an
umbrella out of the
wardrobe.

MEDIUM LONG SHOT.

CAMBRA SHCOTING TEROUGII
the connccting corridoer
into FRANZISKA's
bedroon.

FRANZISKA:

while beginning to move
towards the kitchen.
LONG comes into picture
from direction of Till
CAMERA .

Suddenly we hear footsteps.
A shadow falls from the
wall opposite the window.
FRANZISKA stops suddenly
terrified and both she

Incidentally, how do you know
vour husband will be back
to-morrow %

It was in the newspapers..580
men are expectedssos

Yeah, but how do you know he's

onc of them ? Doesn't the radlo
give the names only just before
they arrive eoos ?

T know it from a friend of his
who came with the last transport
eoes foOu know, he isn't Iin
Russia since a long timc now.

He is waiting in a camp in
Hungary - Marmoros Szigeth...
very close to Austriac...

He should have bheen with that
transport, but something must
have gone wrong.

Footstens.

and LONG remain for gfioment

imnobile and tense until

the heavy footsteps outside
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131. on the landing pass her

cont. door and fade in the EQQtSEEEﬁ.faﬁﬁ;
distance. LONG and T
FRANZISKA both show
obvious relief.

LONG, smilings Holy Moses !

FRANZISKA turns out the
bedroom light and stands
by the corridor window
looking out.

132, CLOSE SHOT: FRANZISKA.

FRANZISKA is standing by

the windows Um Gottes Willen ! Ich kann
ja gar nicht weg i If 1 go
away like this, it looks
suspicioliSesss

LONG, Jjoining her at

the window 3 No-one will know you've gone -
cxcept maybe that janitoressoe
and he's okay isn't he ¢

FRANZISKA 3 Der Hackl! Ja, he's all
right.l oo 9

There is a short pause

and the CAMERA PULLS

BACK. LONG and FRANZISKA

i et M

133, CLOSE SHOT., TWC SHOT,

CAMERA SHOOTING THROUGH

the open window of the

hall, FRANZISKA, she

ig already near the

door and ig about to

turn out the light when

she suddenly crosses

back to the table: Die Platten ! I forgot to
water the plates § loy I
cannot really go & How shall
T finish all this 7

LONG: Tell 014 Whosit to bring it
along for you TO-MOTYTOWeos

FRANZISKA finishes the
plates in the rack,

LONG, next to the doors: Come OIly NOW, let's get goingees
FRANZISKA, still busy

Wwith plates, very close
to the CAMERA: I thought, immediately when I
saw those men, there's something

wrong with my husbande...




133,
conte

134.

LONG, in the backgrouvnd:

FRANZISKAs she moves
to the dcor and turns
out the light.

LONG, leaving with her:

CLOSE SHOT. TWO SHOT.

FRANZISKA and LONG
coming through the
doorway of the hall. IT
is still raining.
FRANZISKA, looking behind
her:

They walk away from IHE
CAMERA. As they walk away
To the top of the gtairs..

LONG:
FRANZISKA, In a low

voice as they wailk:

They disappear down the
staircasce.

T wouldn't think SOssse

ve.. Thoy probably just made
a mistake...got the names
mixed 1D

He can't have done anythings..
he never had any trouble with
anyhodyeses This time I was ScC
cortaifecss SO cOrtalne.s

How long you been married ¥

Not gquite two TCALS s et

He had to go only a few months
before the ende... we had just
moved in here after the bilg
bombardmnent.es. our old
apartmentess.

DISSOLVE:
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137.
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LONG_SHOT.

Under the arches of a
railway viaduct. It 18
raining. FRANZISKA and
TONG appear. EHANZISKA
Tooks up from under an
umbrella to the house.

FRANZISKA S

TWO SHOT: FRANZISKA and
LONG:

FRANZISKA 3

They walk in the direction
of CAMERA out of pleture.

D e o e S e e e o R S e S el S0

Street 1nolses.

Here we arc..s this is
where we used to live.

Looks okay to me }

Yes, but you can't imagine
what the inside was likeea!
But I suppose we Were lucky
really, we even managed to
save quite a lot of our
things.
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139.
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LONG SHOT. ESTAB,SHOT.
TRACKING SHOT,

Everywhere we sce ladders,

buckets of cement, builders

tools, paint pots, etc.
The doors and windows have
been left, propped against
the walls. LONG and
FRANZISKA enter the Toom.
(the door is missing)

LONG approaches the CAMERA
giances round the room and
shakes his head:

FRANZISKA, not at all
discouraged, CAMERA
TRACKS FORWARD to her :

Train roars past in.
background.

FRANZISKA moves to the
windows

TW(C SHOT.
FRANZISKA, pointing:

LONG :
FRANZISKA:

she pauses for a moment,
looking out of the
window:

LONG:

CAMERA PANS WITH HER.

o i A e e U e PR O IR SN moe N KR

Well 1let's E0.s.s unless you
want to be six foot deep to-
MOTTOWé oo o .

You cannot imagine how nice
1t uzed to be herCessse

Noise of train.

v... Of course, it's a little
nolsy pernapSeess

veee Thatl's the way to Gersthof
and Potzleinsdorf. We often
went there in the evenings, oy
hushand and I. There is a little
inn, "Zum Gluck" -~ do you know
what that means 7?7 = “Happiness"l
The proprietor was ealled Glick
too &

Very Vienneseesss
You mean, just corny 7

My parents used to live over
there - they died during the
Walssos

But meanwhile,y we'll have to
look someplace elsCeeos

If only it would stop raininge.se
perhaps in the kitchen.
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MEDIUM SHOT,

FRANZISKA is standing

in the doorway, behind
her we see¢ the cmpty
kitchen which is in

a similar state as the
first room, CAMERA PULLS

BACK, FRANZISKA turns
and walks back towards
LONG .

FRANZISKA ;

LONG, walking into
picturc, resolutely:

But anyway, I am sure it
would dc no harm to go back
+n the Leitnergasse for one
more night. o

No, that's out too... I'm
50PTYeees Don't worry, we'il
find something. I know lots
of placeSesaos

DISSOLVE:
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MEDIUM LONG_SHOT.

A taxi appears and drives
up to a hotel. We see
LONG looking out of the
Taxi window, CAMERA PANS
TQ the hotel cnirance
where we seec & board
hanging out which states
in German and Englishs

"KEINE ZI1MMER FREI -
No Rcoms "

We see the shadow of the
taxi on the hotel wall
and entrance and hear it
accelerate, The shadow of
the taxli moves along the
wall out of picture.

(omitted)

it Rumpeep PSR L e

Noise of taxi

Taxi accclerates.
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145,

146,

147,

MEDIUM LONG SHOT.

Hotel entrance - a
private car standing in
front of it, into which
the HALL PORTER, holding
a large umbrella is
ushering a LADY and
GENTLEMAN, The car
drives orf, immediately
behind it, LONG's and
FRANZISKA's taxi drives
Up e

MEDIUM CLOSE SHOT.

The HaLl PORTER is in
foreground, LONG lcans
out of the taxiy,
opening the door:

HALL PORTER, in
indifferent Englishs:

LONG:

HALL PORTER, making an
apologetic gesture:

LONG, giving him a tip :

HALIL, PORTERS
regretfully

he closcs the door of
the taxi

The taxl moves off,

(omitted)

Car nolges,.

Taxl nolses,.

Any rooms ?

You have ordered 7
No ¢

Therr I'M SOTTVeeod

Look, I want a IoOlese.
vnderstand 7

T thank yoUesss

eess aber lcidereses
e.s meine Verchrung i
Taxi nQlsess




148,

149,

150,

=

poipindippniput g L s deiduindadi

LONG SHOT.

The vestibule of the
hotel looking towards
the entrance door =
we sece a taxi draw up
and LONG get outs He
enters the vestibule
and approaches the des

1ONG, hurriedly to
RECEPTIONIST:

(omitted)

CLOSE SHOT, TW0O SHOT.
RECEPTIONIST, in
indifferent BEnglishs

LONG:

RECEPTIONIST, taking
down kcy from a board

61 -

o am e o i o o o s S e

Taxl noiseg.

Ke

What about a room 7

For now 7

Yeah, surc

and handing it to LONG: No, 27, vou can have the

TONG, shaking his head
Tather irritatedlyies.

RECEPTIONIBT, taking the

key backs politely, bu
firmly:

LONG: suddenly underst
laughing:
CAMERA REMAINS one mor

moment on the
RECEPTIONIST .

room until cleven o'clocKeeos

Wwhat 2 But I want it for the
whole nighteecse

t .
That is impgssible, sir, _
Heutzutag..l ausgeschlossch !
Quite impossibles
anding,
Okay, I gel yous

@

DISSOLVE:
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161. TWO SHOT.

FRANZISKA and LONG
sitting in the back of

the taxi.

FRANZISKA: This is so kind of you,
Mp. Longees but it ig really
too much troubleéescss

LONG: Who says it's trouble ?

~ May be I like it !

with & half smile ¢ Keeps my conscience quiet,

FRANZISKA , uncertainly

smiling back at him ¢ Bad consclence 7 About me 7

LONG: Why sure & Your husband's
coming back TO~mOrroW, isn't
he 7

FRANZISKA, gquietly: I hope he is.

LONG o

7ith a sudden bralnwaves How don't start worrying 1

Wait a minute ! I've got it 1

._m—_uaw_—_—mp—w-“w—m—‘np—mmm—um—_m_ws_u_mnmw—_—wc-aﬁgw-

(Night)
152. THROE SHOY .
LONG, leaning forward
to the driver and
rapping on the glass: Iinke Wienzeile i
He turns back to
FRANZISKAR Bxnlain T711 tell him when to
StOD.

#——‘ﬂl—w—-F_-i—un—m-ls-p-—-D#—wﬂ—_—_ﬂlﬁpa-u’-rnmﬁﬁ:-mn.nﬂm“ﬂﬂnd-mwla.ﬂ_

153. TWC SHOT.

FRANZISKA, as LONG
sits back again: Where are you taking me ?

LONG: You'll secee.e they're swell
peoplesss and they've got a
18d1i0esss TOT LO-MOTTOW :
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MEDIUM LONG SHCT,

CAMERA SHCOTINC TOWARDS

the street. LONG and

FRANZISKA enter. We see Taxi nolses.

througn the door the

headlights of a taxi.

LONG,moving - towards the

staircase to FRANZISKA: Better walt here a minute....

FRANZISXKA nods assent
and LONG walks towards
CAMERA out of pictures. Footsteps.

CLOSE SHOT, TRACKING
SHOT.

FRANZISKA, standing alone

in the dimly lighted

hall-way. Bhe lools at

the bellboard hehind

her, walks to the foot Tootsteps.
of the stairs and looks

UpPe

CAMERA TRACKS WITIH her.

(Note: next page 63 a )
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(Night)

156. MEDIUM SHOT.

CAMERA SHOOTING DOWIT

the stairs. LONG appears FootstensSe
up the stairs, taking

them two at a time. LONG

reaches the second floor

landing and approaches

the door. THE CAMEDRA

PANS and moves 1nto

s CLOSE TUP of a name

plate:

m MARCEL PASTEUR "

wWe hear the sound of a
ball belng Tung. Bell ringing.

157/158  (omitted)

(NOtei next page 63 b)
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CLOSE SHOT.,

TRANZISKA, looking up as
ahe hears the bell ring,
she puts down her sultcase. Bell rinoing.

(Notes: next page 6 )
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LONG is standing in front
of the door, which opens.
PASTEUR appears in a
curious mixture of
ecivilian and military
clothes. He has a dish
cloth in his hand.
PASTEUR, standing in the
doorway, surprised:

LONG, hurriedly:

PASTEUR, turning and
calling back into the
apartment:

gtaircase and Landing Second Floor. Inte Wights

- o h e A YL 3 e i W e A S e

_,-,—.-.p.m-un-._-m_"-u-—.nﬁ—_—mpu_—_u

Hello, Bill,.e.anything
wrong 7

No - no. Welles.o.that iSaas

Attends, Germaine viens iciese
une visitéeaeo
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160a. MEDIUM CLOSLE SHOT.

This room is very
untidy, laundry hanging
up, children's clothes
strewn about, unwashed
crockery cn the table
and in the sink. In
the middle of the room
there is a tin bath,
filled with steaming
water. Mme. PASTEUR

is about to give one

of the CHILDREN a bath.
Mme, PASTEUR turns
round, on hearing her
husband's voice and

shouts back: J' peux pas Venil. Qui
P

[

est-ce ?
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162.
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THO_SHOT.

PASTEUR in the foreground,
Tooking towards CAMIRAS

PASTEUR to LONG:

LONG, pubtting out his
hand to hold him back,
guietly:

PASTEUR:

LONG, confidentially:

o ey T

CLOSE_$HOT. TWO SHOT.
TRACKING SHOT4

LONG in the foreground
PASTEUR steps out of
the doorway and closes
the door behind him.

LONG, puts his fingers
To his lips, indicating
that PASTEUR should
not talk too loudly:
PASTEUR:

He goes to bannisters
and looks dowrle

LONG:

i it dnli

C'est Long.
Voice Mme, PASTEUR:
Qu'il entre !

Come 1IN esoe

Listen, Marcel... do we a
favour, will ya? Could you
put someone up for the
night ¢

Now.s» to-night, Why, who
is 1t 7

A lady.e...you know her !
That one from the Leltner-
£a55@.. . ~ remember - this
afternoon &

The one we had all that
trouble with 7 seee

Yes, she's downstalrs...

Tu es fou ! What do you want
with her 2 Or is it juste..
hein 7

Aw, cut that out sesoo
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ground Floor Hall. Staircase as secen from Second Floor. Linke

163.

164,
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L,ONG SHOT, TRACKING
SHOT.

We see the shadowy form
of FRANZISKA walking up
and down below.

The voices of LONG and
PASTEUR continue.

PASTEUR: ... I suppose she's been
telling you one of those
hard-luck stories !

.-——o-mun--n.*m——--u-_—mm——_ul—ﬂ_-m——.—w-a-.a.m-u-—_w—m_ﬁm——uu——n——

TWO_SHOT,

LONG and PASTEUR at

the bannisters.

LONGs T don't let pecple make a
monkey out of me that casye.s
and I fecl kinda responsible,
after what happened this
morning.

PASTEUR: So we've got to look after her
for you and risk an argument
with our dear Allies ? Fine

ideca 1
LONG: But the rest of us live in
barrackSees s
PASTEUR: Why should I stick my neck out

for nothing. If they find out
they'd send me home. Germalne,
figure-toise.. why 17d have a
divorce on my hands. Ah non,
mon vieux, non i

Mme. PASTEUR'S wvoice:

Mais od que vous &tes donc?
Marcel !

PASTEUR: Oui=i-i~i ! Anyway, it is not
for me to say. If you'd like
to take a risk and ask her
yourself ! Mais je te préviens.
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Mme. PASTEUR appeals

cont. iIn the doorway:

165,

166,

PASTEUR

Mme. PASTHUR:

TWO SHOT. REVERSE SHOT.

LONG, going towards the
door:

PASTEUR:

Mme. PASTEURS
LONG:

PASTEUR:

MEDIUM CLOSE SHOT.
TRACKING SHOL.

Mme. Pasteur:

LONG, misunderstanding:

CAMERA PULLS BACK as
LONG starts to go
downstairs.

Mme. PASTEUR:

she moves towards the
bannisters:

LONG ¢

Bé, qu'est-ce que vous
attendez ? Pourquol vous
entrez pas ? c¢'t'idée :
Faire la conversation dans
les escaliers, quand on a
tout un appartement i Allez
Entrez donc, Monsieur Long.
Donne-moi le torchon et
occupe-toi du visiteur: y'a
encore du vin & la cuisine.

-

Ctest une chose gu'ton dilscute
entre hommes.

Ah } Ah ! des secrets ! Alors,
je veux pas vous deranger.
Je suis pas curieuse, mol.

Mme. Pasteur ... I want to ask

vou a favour....a great favour..

You see, there's a lady
downstairs who 1Sesss

Ecoute, Germaine ! Il a eu une
idde qu'on peut pas réaliser.

11 veut faire loger quelqu’un

chez noug: une femme.

Et alors ?
Tell her it's only for one
night 1

One night...Pour une nuit
qu'il dit. J'al luil ai tout
de suite dit que c'était
impossible. '

Tmpossible ? Et pourguol
impossible ¥

Tmpossible ? Fair enoughe...

Pour 1l'imagination tu pourras
repasser § Tu as une fagon de
concevoir la caméraderie eoo.
Voyons oll qutelle est ¥

Please, Madameg don't you send
her awayesss LT11l tell heTeceo
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166, Mme, PASTEUR:

conte
ahe moves baclk to
doorwaye.
PASTEUR,turning to
LONGz

LONG, appalled:
to MARCEL PASTEUR:

PASTTUR:
Mme., PASTEURGS

LONG, helplesslys
Mrie. PASTHUR:

going to meet
FRANZTISKA o

FRANZIBKA arrives.
Mme. PASTIUR:
FRANZTSKA:
PASTTUR:

Mme, PASTEUR, amiable and
very understanding:

167/168/169 (omitted)

@B d b,

Hé, Mademoiselle ! Montez

o RESRR

There you are. She thinks,
of courss, she's your airl.
Ho, no Madam€essee it's not
1ike that at all.... this
ladys.ese Aw Marcel, you tell
heTsees

Clest ne pauvre femme soee

On est toutes des pauvres
femmes, ga falt douze ans

gque je sule mariee, je connals
1a vie. Vous pouvesz garder VOs
explications, Monsieur Long.
Flle est jolie 7

But, Mme. PastiCUle...

Pauvre gargon, peu chire,
regarde un peu comme il a

11air amourcux, T'as pas nonte?

Entrez, entrez Madenolselle !
Perhaps T shouldn'tee..

This is my wife.

Cui, entraz doncCe.
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170, TRACKING SHOT

. ¥e. PASTEUR, passing
through doorway with
FRANZISKA. They pass
gquickly along a short
corridor and enter the
%itchen which leads
to the spare rooms

tc MARTINE, the elder
girl wno 1s about t©o
wrap her little sister
in an over-sized bath
robhe:

MARTINE 2
Mme . PASTEURS:

170a. PANNING SHOT. TRACKING
SHOT .

Mme, PASTEUR and
FRANZIOKA »

They enter the spare
room, a small TOOI,
arowded with all kinds
of furniture, normally
nsed by Mne. PASTEUR
for ironing, %ewing,
ctc. There is an old
foshioned sewing meching,
and a dressmakers GUIDOY,
etce

Mme. PASTEUR starting
to tidy up the rooms:

171/172 (omitted)

plrgeeelrgi-Eg SR ] e r e e o

Vous pariez le frangais 7
Non ? Dommage. On g tentendra
quand-méme, vai eeee

. sseuifest=ce que tu fabriques
iy ?

Mamanass:o

Qui, vous VOyCZ, c'est une
pauvre femme gui n'a pas de
maison et que vVOS parents
veulent aider. Allez, au
1it maintenant, vous voulez
pas prendre froid §

La chambre cst un peu désordre,
mais pour une nuit... avec la
bonne volontd on s'arrange
toujours, pas vral ?
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(Night)

MEDIUM _CLOSE SHOT.

LONG and PASTEUR

looking in the
direction o the CAMERA.
They are standing in the
hall opposite the
kitchen door. LONG is
looking in the dircction
of the .spare room where
ne knows FRANZISKA to bes

LONG, turning to PASTEURS

PASTREUR, putting all the
hlame on nis wife:s

making an unmistakable
cesture that FRANZISKA
mist get out of the
apartment as soon as
possibles

LONG casts anothor
glance towards the
Spareroon.

MEDIUM LONG _SHOT.

What LONG sees:
FRANZISKA appears in
The doorway, lcoking
rather embarrassedly
at LONG. She hesitates
for a moment and then
returns to her rooil.

CLOSE_SHOT »

LONG is still looking
in FRANZISKA's
direction. He calls
softly:

LONG, turning to
PASTEUR ¢

PASTEUR follows LONG
with his eyes and at
this moment Mnes
PASTEUR comes into
picture from direction
of the CAMERA.

i S P Rt

Say, that's pretty swell of
your wifee.s But all the sanes
you'd better explain.

Of course - you see, it had
o come from her 1 «.esee

as s But tO—mOl’I’O‘v .4 .t'L'i_
corprends. ... jC Veux 1la palxl

Solong, Franziska |l

Okay, chum eees
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173c. MEDIUM LONG SHOT.
SHOOTING TOWARDS door of
the kitchen. PASTEUR
in the foreground, Mme.
PASTEUR has appeared

from the spare I'o0m.
Mme. PASTEUR:

PASTEUR, going to the
kitchen pours himself
out a glass of wine:

Mme., PASTEUR, who has
advanced from the
corridor door of the
kitchen turns back with
an expressive gestures:

o) i1 est, ton ami 7

Partil

Gralors, J'V comprends wius
rien.

FADE_QUT:
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FADE IN : LEITNERBACLE

174.

S¢e¥ﬁg&eﬁe~Pawlatschenhof. Int,

——-um———‘_m—_-——»—n——w-—m—————.——n

TRACKING SHOT.

CLOSE_SHOT of a

handcart on which we

see various pleces of

photographic equipment,

etc. THE CAMERA PULLS

BACK and we see 1n the

background the doorway

into the street. The

door opens and A MAN - Door opening.

enters cautiously. As VEEOSCHERKS' s Footsteps.

he starts to cross the
ard, we recognise

. ¥a
VOROSCHENKO. He stops

For a moment under the
archway, as he Sees the
nand carte CAMERA MOVES
FORWARD to 2 CLOSE SHOT
of VOROSCHENKO as he
looks up in the direction
of FRANZISKA'S apartment.
He goes to the handcart
to examine it. Suddenly,
he retreats a little.

175 - 179 inc. (omitted) .

180,

181.
182,

LONG SHOI.
What VOROSCHENKO seess

The stairway and dbalcony

of FRANZISKA's apartment.

HACKL emerges from the

front door of the

apartment with & suitcase

and one or two other

pieces of photographlc

equipment. He locks the

door behind him and moves Door shutting.
towards the staircase. HACALTs foolstepSe

(omitted)

MEDIUM_Q;QSE SHOT W

TOROSCEENKO standing

near the handcart.

He noves back Footslebs.
caubiously towards

the doorways




183,

184,

185,

-4 -

MEDIUM CLOSE SHOT.
TOROSCHENKO retreats
Towards the inside
staircase and watches
HACKL from a window on
the courtyard.

LONG SHOT.

What VOROSCHENKO sees:
HACKL emerging from the
courtyard starcasés
HACKL goes to the hand
cart and loids the
suitcase and equipment
onto it. (If possible,
THE CAMERA should

FHOOT TEROUGH the inner
staircase window over
VOROSCEENKO's shoulder)

CLOSE SHOT. TRACKING SHOTS

HACKL, finishes loading
the handeart and starts
to push it towards
doorway. CAMERA THACKS
WITH him. As he passes
through the doorway
CAMFRA PANS SILIGHILY
LEFT taking in the
corner of the inside
staircase at which
VOROSCHENKC appears
Following HACKL with his
eyes. After a short
interval, VORCSCHENKO
moves cautiously to the
doorway, turns in the
same direction as HAGRL
- obviously folliowing
him - and disappearSs

186/187 -~ {omitted)

Footsteps

Footateps and
luggage on carte

Cart noises, footstepsSs
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(Day)

PANNING SHOT,

CLOSE_UP of a radio set..
THE CAMERA PULLS BACK

to Show PRANZISKA, who

is sitting close to it,
1istening intently. In
the background we sce€
MARTINE laying & table
For lunch. PASTEUR enters
the room with his younger
daughter, THERESH, who

is ecarrying a long French
loaf of bread.

PASTEUR, looking over
towards FRANZISKA:

FRANZISKA, motioning him
not to speaks

PASTEUR nods and busles

el

himself with the table

FRANZISKA, turning to

—

PASTEUR 3

PASTEUR:
FRANZISKA

MEDIUM CLOSE SHOT.

CAMERS TAKES IN the
gﬁmm, the table’

PASTEUR and the door in
the background.

THERESE:

o e e R e g RSSO

Voicg of Radio_Announcers:

eseo 4as Tnnenministeriuvm
bekannt gibt, ist der
Transport mit 580 Heimkehrern
aus Russland heyte frih unm

9 Uhr 25 in Wiener Neustadt
eingetroffen, Die Wienereeee
ssc o Niederésterreicher und
Burgenlinder treffen in un-
gefahr einer Stundeases .

What does he say ?

One moment.eeeo
Voice of Radio Announcer:

... mit einem Sonderzug auf
dem Wienher giigbahnhof eins
Die genaue Ankunftszeit geben
wir zusammeri mit den

Namen der Helmkehrer sogkich
nach Erhalt der Namensliste
durch. Inzwischen setzen Wil
unser Mittagskonzert fort.

Programme chapges te light
musice

Five hundred and eighty men.
They came into Austria this
morl’ling so s e

When do they get to Vienna ?

They tell us that lateTses
and The names.

Mais ce n'est pas mon
agsiette ¢



189,
conte.

190.

191,
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MgRTINE, ati1l laying
the table:

THERESE:

the children start
scuffling. THERESE conts:

PASTEUR ¢

THERESE runs out as
Mme . PASTEUR enters the
room with the soup
tureen. Mme. PASTEUR
indicates FRANZISKA a

e T L P2 A

place at the table:

MEDIUM CLOSE SEOT.
REVERSE SHOT.

CAMERA SHOOTS PAST Mme.
PASTEUR,

FRANZISKA
to PASTEUR:

Mme. PASTEUR:
PASTEUR to FRANZISKA:

FRANZISKA slowly moves
over Lo the table and
sits down.

Mme. PASTEUR fills
FRANZISKA's plate with
soup, despite a mild

protest on the latter's

part.
FRANZISKA

PASTEUR to Mme.PASTEUR:

CLOSE _SHOT.
Mme, PASTEUR:S

Maman a dit que tu dois

ttasseoir 13 anjourd'hui
parce que la dame mange

avec NoUSe

Mais, Jje veux pas changer de
placel

i.. Papa, Martine ne veut
pas me laisser m'asseoiress

Vas te lawver 1es mains & la
culsine.

Assevez-vous donc ici Madame
Idinger.

Danke, Madames.ss
seoe BUL T cannot eat anything.

Quol 7

Please sit down. We expected
you to eat With USesos

It is very kind of you, but
T am not at all hunNETYee«..

Ttas qu'd la lalssel. Elle a
pas falm.

Aht Ga ctest bon toli 1 Pas

pour un sou de gensibilitél
Tout pareil qu'hier soirl
Ttayals qu'une idée dans 1la
téte jeter cette femme 34 la rue

[ 3 I
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cont.

192,

193.
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(Mme . PASTEUR,. contes)

calling to THERESE 3

o —————

passing beside PASTEURS:

from the kitchen, Very
loudly:

TWO SHOT: FRANZISKA

and PASTEUR.

FRANZISKA , obviously
cmbarrassed by this
conversation between
husband and wife, which
she has slightly
misunderstood:

PASTEUR, making an
impatient gesture:

He makes an expressive
gesture:
He laughss

FRANZISKA alarmed:
PASTEUR:

FRANZISKA, horrifieds
PASTREUR:

CLOSE SHOTe PANNING SHOT.

Mme. PASTEUR returns to
Tho room with THERESE

and gits down at the
tahle:

. 0 .Thérése. e p 8N
Heureusement que j'étails
12 mols... et ton ami Tongleees

Lui, g¢a c'est un nomme ! Oul,
un hommel et pas seulement
rien qu'une espece d'automate
masculin dans ton genre !

Monsieur Pasteur, I am afraid
you have difficulties because
Of MEessee

Mals noNesee Lt 18 always
something. Usually it is
pecause I am too nice to
other womens... Bubt with you,
she complains I am not nice
enough! eese

Yesterday - with you and
LOnEesse Inat was the best
of all:l

Wnat do you mean ?

You did not understandses?
But, of course, she thought
that you wanted a room here
because...welll...But she
didn't mind... not at all
Now can you explain that 3

But how terribleees !

Tt is all right NoWess 1
told her.

Qutest-ce gu'elle dit ?

Mais, lalsse-la trangquille,
tu vois comme elle est
nerveusec.
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cont. Mne. PASTHEUR 3

As they sit down

- 78

Pointing to FRANZISKA
with a spoon:

194, TWO SHOT; FRANZISKA AND

PASTHUR »

FRANZISKA, 2 1ittle
cmparrassed ag she has
not understood one
word:

PASTEUR:
cating his soup noisily:

195, MEDIUM SHOT.

CAMERA TAKES IN tho

table and the group
seated round it.

Mme . PASTEUR?

FRANZISKA, with a

helpless gesture to
PASTEUR as again she has
not understoodesees

196/197

et . B

(omitted)

V&t Pour moi, clest pas humain
et c'est honteux, de faire
languir les gens, jusgqu'au
dernier moment, comme sl les
grands manitous ils ne savaient
pas déja depuils longtemps qul
doit revenir. Les femmes, elles
peuvent bien se faire des che-
veux planc 3 la T.5.T. jusqu'd
ce gqu'un beau jour on veuille
bhien leur anncncer enfin que
leur mari va revenir de
captivité, ou leur pdre, leur
frére, leur fiancé, Enfin !
Celui qu'elles attendent & On
ge lalsse trop faire, beaucoup
trop, nous les fommes Doseess

vv.. Vous aussi, Madame
Idinger, vous aussi !

T am afraid I did not understand.

e v o @

She thinks it is impossible
that thoy only gilve the names
at the last minute 1ike thaltees
v.vs. dlailleurs - she is
rieght |

Hein? Tout le malheur, il vient
dc ce que les hommes ils ont
pas d'imaginatione.. mais mol,
allez, Je sens comme VOUS,
Medame Idinger.

She sympathizes with yoUe..
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LONG SHOT.

HACKL comes into pleture
from the direction of Street noisesS.

THE CAMERA, pushing the Market noises.

handcart. He crosses the
raillway bridge. We see the
bridge in the background,
fogether with the market.
(Naschmarkt) .

-
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Fan

198a.
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Market-Stalls. Bxt. (Location Graz Jacominiplatbz).

-wagﬂ-:pw“—mwnm—wt‘“—m-ﬂw—ﬂm“-ﬂlm:

(Day.)

VEDTUM CLOSE SHOT.
VOROSCHENKQ comes into
picture, following
HACKL as unobtrusively
as he cail.

— e e P e

tree

S e e e w7 e

t and markct nolses.

e
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MEDIUM CLOSE SHOT,

In the foreground a
board indicating the
beginning of the
Trench Sector. CAMERA Street noises.
SHOOTING TOWARDS the
house in which the
PASTEURS 1ive. HACKL
arrives at the door,
he collects the things
from off the handcart
and carries them into
the housSeés

(omitted)

DISSOLVES
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201,

202,
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MEDIUM SHOT,. PANNING SHOT.
CAMERA SHOOTING ON TO the

Tanding ol Lhe Second floor.

HACKL arrives at the top .
5f the stairs carrying Hackl's footstepnS,
FRANZISKA's belongings. He Bell ringing.
Tings the bell of PASTEUR'S

apartment. CAMERA PANS
DOWN to the nall, where for

& Tleeting second we seeé

A MAN standing, looking

up. But he retreats outb

of sight, although we

atill see his shadow.

The door leading to the
PASTEUR's apartment
opens and PASTREUR appears: Entrez ! On vous attendl

HACKL, who has put the
saitease down for a minube,
picks it up and enters the
apartment,

CLOSE _SHOT.

PANNING SHOT.

CLOSE _UP: L BOARD with

The names of the tenants

1iving in the housc.

Underneath each name 1

a bell. We read 1n Voices from upstalrss
Germans ' HACKL . Mme, PASTEUR,

1 o FRANZ ISKA, PASTEUR and
ZWEITER STOCK: radio misic.

MARCEL PASTEUR.

A finger appeals, pointing
to this name, remains on
it for a moment, then
disappears agail. CAMERA
PULLS BACK and PANS to
TOROSCHENRQ, who 1S

maring a note in his book.

203 ~ 210 inc. (omitted)
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MEDIUM LONG SHOT.

FRANZISKA and PASTEUR

at tne door. CAMERA
TAKES IN a bit of the
%itohen and the corridor
in the background. They
are about to ke
TRANZISKA's belongings
from BHACKL.
FRANZISKE, indicates TO
TACKL, the direction of

her room:

HACKL:

FRANZISKA to HACKL:

to PASTEURS

PASTEUR

Mme. PASTEUR, appearing
in the kitchen:

FRANZISKA and the others
Tun out of the kitchen
towards the 1living room.

ﬂ--ﬂ——ﬂﬂ-———m-——ﬂ-—-ﬂ— vl o vl ke P e A o Bk ok . V4 o i B O

Radic music louder.

...In das Zimmer, bltte !

tCeben Sie mir das.

Draussen sind noch ein paar
Sachen.

Danke vielmals, aber so viel
prauche ich ja gar nichteess

T did no%t want him to bring
so much = I'11 have to take
it all over to the Doplinger-
strasse to-morrow anyway!

Bt there is no hurry, please!
You stay as long as you 1likcees

Radio music ceasgSe

Radio Aancuncer in background:

Radlo Wien, Sender l. Wir
unterbrechen unser Mittags-
konzertseos

Madame, Madame, VEnes vite &
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213&0
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MEDIUM LONG SHOT.

SH00T LNG _OVER the radio
in foreground. FRLNZISKA
appears, runs towards the
radio and sits down beside
1+, She is followed by
PASTEUR, Mme. PASTEUR and
HACKL, who stands in the
doorway, knocking rather
timidly on the open dooT «
BACKL:

TRANZISKA sits down ana

starts turning the knobs
on the radio.

CLOSE SHOT.

FRANZISKA and PASTEUR at
the radio.

FRANZISKA:

PASTEUR listens very
intently.

FRAIZISKA, counting on
her fingers:

HACKL, coming towards the
CAMERAS

C1,0SE UP: FRANZISKA
FRANZISKA ab the radio
Tistening, her expression
extremely tenscs.

CLOSE UP: HACKL.

HACKL is listening also with
3 very anxious expression on
his face.

Tat es pestattet ?

Radio Announcer conb.s

v..s der in Wien peneimatevens
Abander, Rudolph, Mollardgasse
12; hchlelitner, Georg,
Hietzinger-Hauptstrasse Lk s

A11 names with an "Als....
Radio Announcel s conta?

Aigner, Wilhelm, Guupendorfer-
strosse 363 Allger, Johanh,
Webgasse 53 Almeder, Hermann,
Perlrorngnsse Oty Andres, Kerls
Margarethenstrasse 535 Angeli,
peter, Drelhufelsengasse 133
Antonicek, Herber, Prater-
strasse 123 Apostels Ludwig,
plackygasse 19«.+0

gti11 elght letters until
HIH .

passen'S auf, Frau Idinger.

Radio Announcels conb.s

.. Arnezeder, Paul, Jurkgasse
29; Artelt, Ferdinand, Tiefen-
bachgasse 22escse
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213c. CLOSE UP: PASTEUR.

PASTEUR standing,
1istening.

2134, TWO SHOT: Mme, PASTEUR
and MARTINE., Mother and
daughter are whisperings

MARTINE:

Mme. PASTEUR:

14, CLOSE SHOT.

CAMERA SHCOTS from behind
The radio on to PASTEUR.
We see an open window in
the background PASTEUR,
rather irritated:

PASTEUR goes 1o the window
and closes it.

215, (onitted)

Street noises throughout
whole sequence.

Qu'est-ce qufil dit?

Radio Announcer , contes

. oe sAufhauser, lIgnaz, Grosse
Sperlgasse 7; AxniX Otto,
Miscdorferstrasse 1&6;
Babuschek, Fritz, 7Zollergasse
363 Backhaus, Felix, Biber-
gtrasse l?o oo b

Je peux pas comprendre un
mot, fQuand le nom viendra,
tin me le dis.

vous allez pas bientdt
vous tenir un ped tranqguilles,
tol et les gossesd

Window clogses, street neises
£east.

Radio Announcer, conbed

veosBaierl, Hans, pfarrholfgas-
se 1; Balil, Sebastian,
7eilergasse 133 Banzl,Bmmerich,
Nevillegasse H§ esave
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PANNING SHOT.

Starting with a MEDIUM

e . i

CLOSE SHOT on the second

g L —
.

floor window as it is

shut by PASTEUR.

CAMERA

PANS DCWN, and along,

The side of the house to
another open window,

through which we

hear

another radilo tuned in to

the same station
before. The 1ist

as
of nanes

continues. CAMERA PANS

down to the stree
neavy lorry 0asse
a moment, we are
to hear the voice
radio announcers

te A

s and for Noise

unable
nf the

Radio Armouncer., conte

Fanl, Hubert, Schlelifmithigasse
113 Eysank, hugust, Einwang-
gasse 63 Paigl, Vincenz, Erd-
pergstrasse 773 Feser, Rupert,
Kopalgasse 23 Foretti, Alois,
Praterstrasse 233 GastingeT,
Hermann, Marienstelg s veee

of heavy 1orry.
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517, MEDIUM CLOSE SHOT,

Market stalls with
VOROSCHENKO loitering
among them, while he
unobstrusively keeps an
eye on the Pasteur house.

218 - 220 (omitted)
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CLOSE SHOT.

e radio in the foreground

with FRANZISKA listening
intently to 1te Standing

next to her HACKL9 PLSTEUR

very close to IH& CAMBRA
and, in the baclground,
Mmc. PLSTEUR and the 0
CHILDREI,

TRANZISKA, looking up
oxcitedly to HACKL:

Mme. PASTEUR, in the
backgrounds

CLOSE SHOT. THREE SHOT.

PRANZISEL, HACKL and
P.oToUR near the radio.
FTRANZISKA to PASTEUR:

HACKL, delighted:

FRANZISKA, ag she leans
forward %o get even
closer %o +the radio:

HACKL, also very tense:

PLSTEUR, gquiclklys

CAMERL MOVES FORWARD to
show FRINZISKA and the
radio in CLOSE UP. Her
1ips are already forming
the name "IDINGER". She
repeats now soundlessly
every name that the
announcer gives; between
Tehmann and Igler she
freezes into an icy
immobility. FRANZISEL
speaking in a dead vcice,

as she turns frantically the

knobs of the radio:

ot e o S A ik £

Radio Announcer, cont.:

... 0liick, Kurt, Arnethgasse
323 Gradl, wWilhelm, Schikane-
dergasse 53 Gottinger, Hans,
Hohenstaufengasse ﬁ?;

Griger, Anton, Meidlinger=
hauptstrasse 7O avonr

Der Groger, der Tonl !

T1 est 13 %2

My hushand's best friend !

They were in the same campaes
Dann kommt IThr Mann auch !

Meih Gott, ich halte eés
kaum mehr ausSe

Radlo Anpouncer, conbtesi.

. .. sHodacs, Wenzel, Faistauer=
gagse 107 5 eees

Jetzt dauert's nimmer lang &

Radio Announceriucont.s

-

..ssHulcik, Andreas, Benno-
gasse O3 Hilttel, Walter,
Fopornikusgasse 33 Theschnik,
Severin seee

" '_‘i'_i'l 1

Radio Announcer, conte:

Y ese LwWenburggasse 373
Tchmann, Franz Xaver, Schwarz-
spanierstrasse 193 Igler,
Fordinand, Lainzerstrasse Tsoa

Igler |



222

cont. CAMERA PULLS BACK,

223

2L .
227'

FRANZLSKL looks up to
the others:

PASTEURS

FRANZISKL starts to turn
tThe knobs of the radio,
as if to turn it off:

HACKL, restraining her:

g@gﬂ;;ﬁgg shakes her
head.

Er ist nicht dabel !
Quoil ¢

Fe kommt nicht !
Ee is nolt there H

Warten'S noch ein bissel,
vielleicht kommt er doch
nocli.

Radio.AnnouncerLgQQ&QLi

....oIlli, August, gtiftgasse 213

FRANZISKA in an
expressionless volce:s

She slowly turns off the
radio. Then she rlses
and walks slowly towards
the windouw, giving no
sign of emotion.

CLOSE SHOT.

Vme. PASTEUR silently
gquestions her hushand as
if to say: What, nothing?

o006 (omltied)

MEDIUM CLOSE SHOT.

Tn the foreground the

radio with HACKL and
PASTEUR still standing by
Tt. In the background,
FRANZISKA, standing by the
window, ner face turned
away. PASTEUR shakes his
nhead., answering his wife's
ook, FRANZISKL turns round,
<he is completely under
control but very naié and
drawn. FRANZISKL to PLSTHURS

gy o2l )

PASTEUR, quickly:

FRANZISKA:

Imfiihr, Wilhelm, Mechitaristen-
£a856 33; so s e

Thm. ist was passiert,
inm ist was passicrt,

Something has happencd to my
hushande. I must go o the
station, I must see his friends

No, don't do thats. The Sud-
bannhof 18 in the Russian
Sector.

I do not care, I must sce
Grogere
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507, PASIEUR o FRANZISKA:

conte.

HACKL:

FRANZISKA, without.
paying at%ention to
either of them:

She goes back to the
radio and turns it on
again. CAMERA PULLS IN
TO the radio,.CLOSE UP,

so that one can only see

the loud speakeT.

228 « 229

(omitted)

Cannot someone else goO to the
station for you ?

Kann ich was machen fir Sie,
Frau Idinger ?

1 must find what time thé train
arrives.

Radio Announcecls conte:

.sse Karasek, WeTneT, Racherplabz
Qs Karrer, Reinhold, Wolfsaugasse
]- - .;.i'
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(Note ¢ This whole sequence = ngtidbahnhof" - entirely depends

upon the possibilities offered by

+he location chosen. Since

this sequence, as 1t stands in the German version, may not be
possible to shoot for technical reasons, this BEnglish verslon
is worked out on the gupposition that most of the scenes are

played in one place, 1.2+ O the platfornm of a terminus, SC it

should be possible o combine the
waiting crowds, It is understood,
effort will be made 1O enploy the

*

230, MEDIUM 1L,ONG SHOT.

A decorated engine and
train, carrying returned
risoners-of-war MOVES

TOWARDS THEE CAMERA.

231, MEDIUM LONG SHOT.

4 section of a LARGE CROWD,
held back by POLICE CORDON,
In the foreground a BRASS
BAND starts to play.

232, LONG SHOT s

In the MIDDLE DISTANCE, the
whole CROWD, together with
The BRAGS DAND, In the
BACKGROUND, the train
pulling Thto the shbation.
Great commotion.

233, MEDIUM SHOT,.
Section of THE CROWD?still

neld back, with difiiculty,
by the POL,ICE CORDONS,
pressing TORWARD TOWARDS
THE CAMERA. Bxcited volCceS,
Zesticulations and a few
disjointed sentences are
neard. Many members of THE
CROWD are clutching boguetse
of fiowers and narcels.

o3k, MEDIUM SHOT.
Another part of THE _CROWD.

arrival of the train and the
nevertheless, that every
original German version.

sounds_of a statlon
and steam englng.

Bragss band.

Train pulling 1N, CroWGs,.
brass band.

Bvcited voices, a few
disiointed sentencese,

Crowd Nolses.

CHILDREY being 1ifted up on
the shoulders of GROWH Uurs
to prevent them being
trampled under foob.



235.

236,

237

238,

239

240,

- 92 -

MEDIUM SHOT. Crowd noises.

Another part of THE
CROWD., More excited
people, suddenly we
catch sight of
TRANZISKA, who is
Trying to work her way
through the crowd up to
the front, but she is
still only at the
entrance to the platform
as she APPROACHES AND
PASSES THIE CAMERA .

MEDIUM SHOT.

An empty stationaly train,
drawn up at another platform.
Lounging on the steps of an
empty carrilage, We SE€ a
oroup of RUSSIAN SCLDIEAS
{unarmed), watching this
gcenc.

MEDTUM CLOSE SHOT,

The Pe.o.W. train PASERS

THE CAMERA, THE MEN are.

orowded against the Tnereased noise of train,
windows, Tooking out

anxiously to find their

friends and relations,

a few of them are already

waving.

TRACKING SHOT,

Part of THE CROWD, as seell

by the P.0.W's, waving

shouts, laughing, weeping.

Increased excitement,

generally. We hear a feyw Shouts and names_beinq_calledA
names called out,

MEDIUM CLOSE SHOT.

A few yards away from the

POLICE CORDOIN, We see

That PRANZIGKL 1s menaging
to push her way up to the
front of THE CROWD,

LONG SHOT.,

A section of THE CROWD in

the foreground and part

of the BRASS BAND. In the Sound of brakes and escaping
background the engine steams

slowing up, blowing of f clouds

of steam.
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o247,

243,

- 83 ~

CLOSE SHOT. HIGH ANGLE
SHOT. ThACKLING SHOTs

from top of moving

engine: in the foreground,
fho funnel of the engine,
steam emerging from it in
thick clouds. In the
background, THE _CROWD.

The engline 18 stlll two
or three yards from the
puffers, towards which 1%
moves very sSlowly, finally

coming to a SbHoDe

CT,OSE SHOT. PANINING SHOT.

L carriage door opens and
- few MEN get oute TIE
CAMERA PANS o3

T,ONG SHOT.

THE MEN who have sot out of
the train, form a%ind of
processicn aleng the platforn
ag they move slowly bowards
the exits. They 3ll carry
wooden hand-made boxes.

oLl (omitted)

CLOSE SHOTs POLICH CORDON.
Fust benind 1T, an OLD
WOMAN flings Up her arms
and shouts:

MEDIUM LONG SHOT.

CAMERA SHOCTS ALONG the
POLICH CORDON as the
oxLtreme pressure of THE
CROWD enables a number of
other people to break
through the cordot. They
sre shouting the names of

thelr merl.

CLOSE SHOT,

FRANZISKA 1s nearly lknocked
over by the novw hall
hysterlcal crowde

MEDIUM CLOSE SUOT.

TraGKING SHOT. (This 18
taken from & moving platform
running along the rails of
the permanent way, where

we presume the train is
standings)

Crowd NO1SEeS.

Train noisesSs

owd NoLses.

Cr
Train NolscSe

Der Ierdl $eses rerdl!

Shouts of crowds




2k,

conte.

2L9,

2504

251,

252

253

- Ok -

A YOUNG WOMAN, with &
CHILD of apoub 5 vearss

she runs past GROUPS or Station noilses,.
PEOPLE, couples embraclng, -
etc., she drags the CHILD Crowd nojisess

along with her in her
frantic haste, 18
oventually forced to pick
him UD e

OLOSE SHOT.

This WOMAN'S HUSBAND
walking towards ZHE
CAMERA, looking around
hime. ouddenly he stops,
opens his arnsS, into
which the WOMAN fiings
nersels, they embraces.

CLOSE SHOT,,

TWO WOMEN throwing
Themselves into & MALN's
arms, the MAN 13 suddenly
wracked by sobs, tears

running down hie faces

CLOSE SHOT,

ANOTHER COUPLE meeting.
TR WOMAN carrles Tlowers
and some parcels, as she
joins her IUSBAND, the
CANERA PANS DOWHN, as we
see the flowers and the
parcels drop ro the ground
5t their feeto '

CLOSH SHOT,

AT OLD COUPLE and A CHILD

of about © years, meeting

a MAN who 18 obviously their
aon. After they have
embraced, the MAN turns

away and sits down on the
atep of the train, hiding
his facce. THE CLD WOMAN
goes up to him, tenderlyas

CLOSE TUP.

THE CHILD slowly gtaring up
at nie FATHER.



25k,

256,

2574

258,
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TRACKING SHOT.

A happy-looking FAMILY move
in front of ITHE CAMERL, and
make their way towards the
exit., On both gidesof this

- exit, DECPLE are standing,

some of them holding

photographs of missing soldiers,
which they hope might be identi-
fied by the returning prisoners

of war. THE MAN shakes his head

-

to all these silent questionss

CLOSE SHOT. TRACKING SHOT.

) SOLDIER alone, sadly looks
round him as he obviously
expected to find someone wWho
is not there. HE moves slowly
down the platform, passing
various habbys re-united
comrades, and finally the
exit with the photograpns.
HE goes oub of pleture. THE
CAMERS remains on & shouting,
happy GROUE, sound a jolly=-
1looking LN who has picked up
and lifted above his head a
oMALL CHILD, He 18 jelling
Sith lavgter, GAMERL renalns
fm=ammwntontMﬁ(mmw.

MEDIUM CLOSE SHOT.

The empty train on the other
siding, which ig inside the
cordonned-off space in the
gtation, we see the RUSSILN
80LDIERS still watehings

CLOSE_SHOT,

FRANZISKA in @ section of the
CROWD. one 1s gearching ecagerly
for someone, apparently she
guddenly finds the person for
whom she 18 looking and hurries
out of picture.

MEDTUM CLOSE SHOT.

THE RUSSIAN GROUP again
they are suddenly joineé by
VOROSCHENKO, who has his
eyes fixed 6n someorie in

THE CROWD by the other traine

fle joins his comrades, still
watching, taking up & position
where he can keep an eye on the
crowde

Crowd noises and
Taughter.

e e e e
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260,

261,

262,

263,
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LONG SHOT.

The platform as secn by
VOROSCHENKQ. THE CROWR
is how pressing towards
the exits, but we See
FRANZISKA approaching the
engine.

MEDIUM LONG SHOT.

Tn the foreground a group

of PECPLE next to the

engine, with thelr backs to
THE CAMERA. In the hackground,
we see FRANZIgKﬁﬁhurrying

towards this GROUP.She stops

e e d—

close to the groupe.

CLOSE SH0T,
FRANZISKA, 1n & atate of

great excitements

CLOSE SHOT.

SHOOTING OVER and PAST
TRANZ IOKh. CROFGER
amidet a femily GROLP,
turns, recognises
FRANZISKA, puts down his
Fox and joins her. They
ahake hands with deep
emotion.

GROEGER, heartilys

in a lower voice:
PRANZISKAS

FRANZISKS S

GROEGER, looking around
him nervouslys

FRANZISKL:
GROEGEA:

CLOSE SHOT.
VOROSCIEINKQ among IHE GROUR

Pretednimae SERELARES SO

oF RUSBILN SOLDIERS, looking
in the direction of FRANZISKL.

Tontess . Tonl Groger i

griisse Sie Gott, Frau
Franzleees

Tat es'gangen? Ist er da?
Der Karl? Ja -~ HEt er
denn kommen sollen ?
WNatirlich -~ er iagt doch
achon seit einer Woche
Weg-oo-c

Was weg ? Wieso ?

Er ist aug dem Lager
davohe

Marifieses Wann 7

Wann? Ja - er miisst!
1lingst da selNesse.



26k,

265,
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LONG SHOT.

What VORQSCHENEKO seces:
CROEGER and PRANZISKA
moving slowly towards the
exit, followed by GROLGER's
TAMILY 4 OnE of them carrying
his box. GROEGER'S gestures
clearly demonstrate that he
is having a hard time telling
this unpleasant news to
FRANZISKA, and finally the
WHOLE GROUP disappears
through the exite

MEDIUM LONG SHOT.

VOROSCHENKQO leaves hils GROUP
and follwws TRANZISKN .
walking towards the exits

Station nOisges.

Crowd noisesSs




2664

267,

2684

269,

270
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Station Approach. Exit. (Location Vienna ).

---—————-——u—m—-——u“_——-n——m——-.——-—

LONG SHOT.,

CAMERA SHOQOTING DOWN from

2 height, taking in the
atation approachs Through
the traffic of waiting taxis,
etc.f%ee PECPLE streaming
out of the station, anong
which we easily recognise
the returning P.o.W's by
their wooden boxes. Suddenly
we sce FRANZISEA, who is
walking in 2 rather strange
manner, unsteadily,
simlessly, as if she were
walking in her sleeD. She 1s
nearly knocked over by a
private car, sine stops and
looks dazedly around her
seening uncertaln of wha% to
do., Then she hails a taxi,
which comes over and draws
up beside her.,

MEDIUM CLOSE SHOT.

As the taxl draws up heside
TRANZISKA, she moves towards 1t.
T CAMGEL 1s on the far side
of the taxi, facing EggyZISKA.

CLOSE_SHOT,

FRANZISKA tries to open the
door of the taxi, suddenly
she collapses slowly onto the
ground in a dead Tainte

MEDIUM CLOSE SHOT.

CAMERA PANS with the

TA%LL DRIVER as he gets out
and tries to help FRANZISKA,
O AMERA MOVES to a CLOSL SHOT
ST TRANZ1SKA on the ground,
with the TAXI DRIVER trying
to 1ift her up. Suddenly a palr
of MILITARY BOOTS come into
picture and TOROSCHENKQ's
arms appear as he leans down
to assist the TALIL DRIVER
with FRANZISKA.

CLOSE SHOT.
Through the off-side window

o v e Aok T e

Traffic noigeses

General traffic
noisese
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270,

cont. of the taxi, we sce
EﬁéNZISKA'lifted onto
The back seat, still
anconscious. VOROSCHENKO
tells the driver an
address and gets into
the taxi. CAVERA PATS
with THE DRIVIR as he
takes his seat and
drives off.

271. LONG SHOT.

CAMERA SHOQTING DOWN
from a neight, taking
in the station approacli.
The taxi driving off.

Traffic nolses.

Taxi driving off.
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78.

279 .

min DPIVER

S e e T

CLCSE SHOT

onE DRIVER &t the v sel,

°een obliguely 1rom uhe
level of the radiator of
the texi. HE tries 10 look
over his shoulder, and then
looks into the driving
mirvor just gbove him.

(omitted)

CLO T‘ [1T}n IMIRE

TRANZIDRA, =
unconscions,
VORC SCHENZD
seat of the
him looxing ar
her, then ne Lefns over LO
cpen the vringaov,
her some [resh all.

aEe

CLOGE UP: fRANZIONA
ITRANGICEA clovwiv regaining
conccicunsness, her ned .G
tilted forard snd dovn.

l“ﬁmipl;mi\ 1o VOIS ur,
Sonk of terror Con
her frce, rhe ot
SoYracii.

Lo R _
clons his chd aover her
mouth. He doeg i, thongh,
guite gentiy.

DL05E P 1@%155;;;3
He turns round on he TINE

the «cresrma ond joms or his
hrealls.

noide Texi. Vienns Streats. Int. DRy, Process srot.

Treffic neiserl.

("‘”(’ ey

nicpt cehrel eri, . Varam
cehrelent

RBrogis Jz i ing
Gila
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m e o e e e = m S e G M T A3 Aok e S

Nagchmarkt

ot arm e et i e S e ot e

LONG _SHOT,

(as Nr., 198 see Hockl

passing the Naschmark?t

with his cart).

A taxi pulls up by the Taxi notsess
werb and shtops, fairly

clogse to THE CAMERA.
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284 . BEDIUM
‘VT(FLJ-MJ,.:.. 11\‘.5
JOROSCIERNE

S5e wieder

_..ich nicht gehen mit Sies..

H;O ;nr
ingice

LONe,
Ei:“'ﬂé.ﬁ‘ iaec 1

"' A j.‘-’u_l.t.

the taxi.



285,

- 104 -

_.e..-....nm.._-.-—a—..-—m—__-..._u—ME_._—-.-_-—H«.-.-..-.-a—-.—-m-au-—

(Day)
LONG SHOT. _
The street and traffic, Traffic nNoises,

FRANZ ISKL walks acrosSs
the road towards the
house.
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MEDIUM CLOSE SHOT,

VOROSCHENKQ follows
FRANZISKA until she
closes the door behind
her, then he turns to
the TAXI DRIVER.

VORQOSCEENKO s
TAXI DRIVER:

VOROSCHENKC: nods
ruefully, counting the

money out of his purses

o o v v . NS ww Gy 4 e b e A e A

Wie viel 7

Fufzig Schilling rund. Grund-
taxe finf mal neun ist
finfavierzig, drei Senilling
zwanzig fiirs Anfahrn und bel
die heutigen Benzinprels = eu.

GU.’C, gut csoeoe e
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MEDIUM LONG SHOT,

PANNING SHOT,

CAMIRA SHOOTING FROM HALF
WAY UP the first fiight of
stairs on PASTEUR as he
comes down. PASTEUR stops

for a moment and looks round.

CAMERA PANS, following his
Took t0 FRANZISKA, holding

onto the bannisters, drageging

herself up the stairs with
difficulty. '

PASTEUR comes into picture from
the direction of the QggERA%
o

nurrying towards FRANZISKE
help her.

CLOSE SHOT. REVERSE SHOT.
TRACKING SHOT,.

PASTEUR ;
FRANZISKAS

She sits down. CAMERA TRACKS

BACK as PASTEUR steps down
close to ner. Both are now
FACING THE CAMERA,.

PASTEUR:

FRANZISKA making & futile
effort to get up

PASTEUR 3
FRANZIGKA:

PASTEUR
FRANZIGKA:

PASTEUR @
FRANZISKA:

PASTEUR runs out of
pilcture.

What has happened ?

Forglve me, I must sit down
for a momenteeaes

kre yo not well ?

Um Gottes Wilien } I forgot
the taxi, the Russian will
have to paye

Russian ¢ What Russlan ?

The ONGesss 1he ONE who was
with you yesterday $

Vorogschenko ?

T do not know his name, but
why do you look at me like
that ? Zou see I felt ill, I
suppose I fainted. The next
thing I remember, he was in
the taxi with me... he brought
me homes

You told him this address ?

No, he must have known it.
He stopped the taxi over there
and told me to get out.
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MEDIUM CLOSE SHOT.
CLMERA SHOOTING TOWARDS
the street door., PASTEUR
hurries towards it from
the direction of the
CAMERA. He looks out into
fne street, but on seeing
nothing, turns back and
goes out of picture.

MEDTIUM CLOSE SHOT, TWO
SHOT. CAMEBRA SHOOTING ON
TG the stairs, where
TRANZISKA is sitting.
BLaTRUR comes into pilcture
from direction of CAMERA,
He 1g visibly upset. He
turng round, half facing
the door.

PLSTEUR:

FTRANZ ISKA:

he putls himselfl
together:

CLOSE SHOT,
CANMEAL SROCTING OVER
PASTEHUR ONTO FRANZISKA.

TRANZTSKA 3
sne breaks off.,.

PASTEUR, proupting her s
FRANZISKA, agltatedly:

PASTEUR:.
FRANZISKA

CLOSK SHOT. REVERSE SHOT.
PASTEUR:

Are you sure you did not give
the address to the taxi driver?

No, no. I'm quite sure I dig
note

7ol alors! saee

Mals, excusez-mol Madame...you
have got scme news?

T{y hUSbaﬂd 31S8ceasn

Yeg 7

Can you understand 1t ?

We nave been apart for all these
vears and there were only &

few more days - just a Tew more
days. He must have been mad !

But what has he done 7

He must have lost his headeeas
it1g since he has been in
Hungary. He could not stand it
5Ny MOTCese HLS friend told me,
he just could not stand it any
morces

Oh, yes = we know that wellease
Le cafard. So he ran away ?
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CLOSE SHOT., ZﬁéCKING SHOT.
OVER PASTEUR QNLO TRANZISKL.

FRANZISKA;

ghe starts to Cry
ailentlye

CAMERA TRACKS T0 = CLOSE
Up of TRANZISKA:

TRACKING SHOT. TWO SHOT.

pLSTRUR:

He helps heT UD. CAMBRL
TRACKS BACK. They start
slowly up the stairs,
going TOWARDS THE CAMERA.

FRANZ T8KAS

ghe leans her head on the
hannisters.

S8he has come into a
CLOSE_UPs

295 = 300 (omittad).

Yes, with Two other men,

otherwise he would have beeln
here tO-daY....

T cannot get 1t out of my
nead that it 1s 1wy faullesss

Mats vovant 1 Come Ob, come
on - Let us gO upstairs

Perhaps he noticed from my
letters how desperate 1 was,
perhaps +hat made 1t worse
for himease

s 0o ACh Karl ! ACh Karlﬁ....
1f only I knew what had
happened to him !

DISSOLYE:,
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LONG SHOT, PANNING SHOT.

A cloudy skyg an geropliane
is eircling low. CAMERA

-—_—m‘—-n——mﬁm—‘_"

Leroplane nolses.

PANS DOWN to the ground %O
show seemingly endless
barbed wire entanglements.
Lmong ‘the barbed wire, the
gr@ss has grown ub very high.
Suddenly this long grass
gtarte to move.

CLOSH SHOT .

CIMEDL SHOOTING THROUGH

the barbed wire and the
moving grass. On one

strand of wire, we sce 8
large pisce of material
nanging. CAMERL PiNg TO a
MAN's legs.and boots and to
The face of L SECOND MAN
lying prone on the groun

just benind him as they

crawl through the long grasse
They are obviougly in a bad
state, unshaven and sweating
profusely., SLowly, the SECOND
MAN wriggles his way painfully

Forwards, followlng nis comrade

through the barbed wire

entanglement, VOICE whispering:

The MAN, whose face we saw for
a moment, LOOKS Up. We realise
nim to be KARL IDINGIR.

IDINGER:,

CL0S: SHOT.

What we see: IDINGER'S TWO
COMRADES a few yards ahead
of nim, flat on thelr

stomachs, motionless. THE

[Pl

MAN who is leading, motions
back fiercely to TDINCER.

FIRST MAN:

The TWO MEN ahead of IDINGER
look up apprehensively.

CLOSE UP: IDINGEIl.
TDINGRR, looking ub into
the sky.

Karl 1

Was 18t e ?

heronlane nolsce.

Lieg stilll Er kommt
zuriick 1}

Leroplanc nolse much
louder.
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305. LONG SHOT,

The aeroplLane circles once
more, then flies of f into .
the distance. The noise of
the engine gradually fades
to a silence only broken by
the noise of numerous
crickets,

306, CLOSE SHOT.

IDINGER, seen over the feet
of THE VAN in front of him.
IDINGER urgentlys:

The feet begin to move and
TDINGER wriggles after them,

307. LONG SHOT,
TR TuRbb MEN emerge On the
far side of the barbed wire.

They are seratched, torty

oxhausted. After a short Test,

they ecautiously rise to thelr
feet. Then they break into a
run and, bent low, they make
their way as fast as they cah
across the rough ground ahead
of them. They run into & dinp
and up on the other gide. W2
sea them for 2 minute against
the skyline before they
disappear into another dipe

seroplane engine fadéeSa

Crickets chirrunping.

Weiter 1

THE CAMERA REMATIS on the scene
for a moment nntil we hear sone

1loud explosionss.
Tn the background, spoubs of

Bxplosionss,

carth and stones and what could

he MEN's BODIES are thrown up

by the explosion »f what obviously

must have been niness

309 - 316 (omitted)

TADE_OUT:
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FADE_IN:

—-—w—-——mmlﬂ—m——-_ﬂ——-—n—-nm-m

317, THREE SHOT, TRACKING SHOT.

THREE ALLIED MILIULRY
POLICEMEN (LONG, STULRT,
TLOTEUR) are walking along
Through the park towards

_u——“-um——u——mm—————u——

the CLMERL. They are walking

smartiy as if they were
returning to dutye.

PLOTETR:

STUART
LONG
STULRT:

PLOTEUR to LONGS
LONG:

STUART suddenly stops dend,
makes a wry face and says
in conic despairs

LONG continues to walk
ahead:

STUART, running To cateh
up with LOKG:

They are now nearing the
Palais Aucrsperg, where the
cars are ranged up. STUART
stops dead again, motioning
with his head - presumably
towards VOROSCHENKQ.

318 ~ 319 (omitted)

vese But how did he find out
trat woman was living at my
apartment ?

Ask him !}
Lre you crazy ?

Why nota.s..? The way T'11 handle
nim, I'11 have him literally
eating out of ny hand 1

What do vou think ?

lLeave me out of it -~ but go
ahead 1§ you want to. 1 don't
want to have anything tc do with
that lousy JjerKeeess

This is all getting in my hair
vees Can't you think of something
slse but that blasted Idinger
woman ?

You mind your owil business.. !

T wish I could ! You knowv,
tnere must be something about
this gall First she gets you
all het up...then she twists
the cptire Pasteur family round
ner 1ittle finger and now if we
near there is a Russian wolfl

in the Naschmarkt prowling up
and down with a love light in

‘hisz eyes, we'll know who it 15eee



- 112 -

& the Palels ﬂuerrnorg ”Yt
Corner of Thn DTl 01&Q.ao vgg_ﬂi£ _________

T REFY C3OTS o5, 3 [ !'.‘T.
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5 r:‘lii' ,'“ZP- ”? f, -fj'v L v J 3 5

e towi...Did shet

Th@v now dein thelr
thory

-
continne tolring.

2

aia!
now we'lre
boyel

They rescih the Cuel

* o

in g tone of very s
fn ? igzé ‘ - Failo, how are we this
jovicilltys .

o ey S g6
mo rnings

o the

R S I
they Grive

hev 11 climb *’-*1*0 the
T
™y

191-22  (Omitued)
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323 LORG it
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e = [P
224 (Omit Fad)
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hot.
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326, CAUERE L A Anite o coincidence...
cont. el mim 10 ven don't

breliscve mel

»oa e

FCACHENID, of

ziving LONG & s;ar”hln”

look, tu STUARTS T poy ©ifty ahililings
Jirund®, . AL T hedh
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LONG ; Where 7
VOROSCHENKO In Kommandaturaesee
PASTEURS When ?
LONG: Just a minute ! Are we talking

REVERSE SHOT,
Favouring VOROSCHENKOQ.
STUART leans into plcture.

VORCSCHENKO

LONG,not sagtisfieca:
VOROSCHENKO

he makes a gesture
indicating a large
explosionessse

There is a silence.
After a short pauseé,
STUART 3

CAMERA PANS TCWARDS
PASTEUR,

PASTEUR:

CLOSE SHOT. THREE SHOT.
CAVERA SHOOTING FROM
vear of car over PASIEUR.

VORCSCHENKO ¢

LONG:
he reflects a moments

Lt this moment, they get

orders on the radic. LONG
rakes them down and then

immediately drives off.

(Note: to be finalized
secording to official
procedure)

CLOSE SHOT.,
The car driving off fast.

about the same guyess? Did they
tell vou the name at the
Kommandatura ?

Three men flight from train...
break cubLee.flight.. . We know
rames,

What happened? Were they shotee?

Nb...yesterday,..last night
they come to graniza, to frontier
e eMany Min€Seess

Very many mines BLOWa ¢ ¢ PLOW UDe e
all declesees

gtinlring luck...Are yOUu going to
tell her vee?
veee 1 don't envy you !

Moi ¢ Ah, non alors i

Retter A0..s come 1in newspeperlse
no goodess DEThADS £O=-HMOTTOWe v e

In the DPaADETeese

Then T'11 tell her right awayees
Ttd better come along with you,
Marceleees

Car starting up apalr.
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TWC SHOT,

¥rom side of the car, with
10NG in foreground. As he

fe et

drives he looks in his

pockets to find a cigarette.

He finds one and aticks it
in his mouthe. Now he
gsearches for a mateh,

YOROSCHENKO, who has
noticed the whole
proceeding:

fle takes some matches
out ~f his pocket, then
moves closer to LONG so
as to be able to give
him a light.

LONG 3

VORQSCHENKO, remaining
close to hims

LONG
he araws at his clgarette:

VOROSCHENKO, after an
intervals

LONG, looking straight
ahead of hims

You want fire ?

Thanks |

Dilseee YOUsesas 1ONZ timeesin
Enns.ss on the bridge. 00T
goCdaes ot my mistake § «..
goldierle.. Impossiblel

That's 0kaVeess
"R Say, VaSSili. . e thal’lks for
taking that dame NCMEeases

She very g2000esVEry beautifulaess
You love she 7

Emm. . Shels alright.

RAPID PADE OUT:
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335,

335z,
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CLOSE _UPs IHERESE.

THERESE 1s sitting on the

Tloor of the kitchen,

———— ey

u-—o-—m—m..—_——-:n————

Tk ey v e B e W A W g S T

playing with a broken doll.

We see two palrs of legs

cross the picture, PASTEUR'S

hand reaches down into
picture to stroke his

daughter's head. As they

walk, CAMERA PANS UP, With

this we see LONG and
PASTEUR approaching .
FRANZISKA's door. LONG

Stands a short distance
benind PASTEUR, while the

latter knocks on the door. Knocking on dool's
PASTEUR gently opens it and

e

addresses FRANZISEA inside

T Ta——

the room.
PASTEUR

FRANZISKA's voice:

PASTEUR, in very low
volces

FRANZISKA, coming into
picture:

CLOSE SHOT,

LONG:

CLOSE SHOT taken over
LONG who approaches
FRANZISKA at the table
where are 1lying various
photographs and
photographlc apparatus,
showing that FRANZISKA
has been continuing her
work,

FRANZTISKA ¢
LONG 3

FRANZISKA, terribly
agitated: -

Frau Idinger, excuse me, Mr.
Tong's here, he would 1ike to
sce you for a minute.

Of course,

Go 0N INessn
Good evening, Frau Idingere...

Good eveninge...What is 1t ?

Yeah, 1t's like this Ieeses

Has something happened?
Not r@ally.cca

You want to tell me something
terrible, what is it ? Please
gpeak., Iz it my husbandes...?
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CLOSE UP: LONG,.
LONG:

CLOSE UP: IRANZ.CKA.

FRANZISKA interrupts hims
Her knees give way and
she sits down on a chalr.

CLOSE SHOT., IWQO SHOT.
LONG and PASTEUR.
LONG:

Ls LONG speaks, we sSee
PASTRUR turn and
unobtrusively slip back
into the kitchen, closing
the door bhehind hime

The door shuts.

MEDIUM CLOSE SHOT.
TRACKING SHOT.

Kitchen, (Int. Late
Afternoon).

PASTEUR 1s standing
Trresomtely by the door,

Well, Frau Idinger, we don't
know anything definite yet,
but we think we ought to tell
TOUsese

My husband is dead ?

Frau Idinger, I promise I'm
not keeping anything from you.
Tt's only that to-day we got
talking to Voroschenko.s.

put I repeat we don't know for
coertaifNesss

Door ciosinge.

nis hand still on the handle.

In the background, Mme.

PASTEUR appears, coming from

the 1iving room.
Mmne. PASTEUR, loudlys:

PASTEUR, in & whisper:
Mme, PASTEURZ
PASTREUR, with a movement

of hig head towards
FRANZISKA's room:

Mme., PASTEUR, stifling
a cry:
she is erylng:

PASTEUR nods.

Mme., PASTEUR,
resolutelys

qQu'est-ce qu'il y a ? Vous
cvez encore des secrets ?

G58Nscen
Gutest-ce qu'il y & ?

Son mari est morte.

Non ! La pauvre § see
soe. Tu es sr, toubt & fait
sir ?

Faut gu'on s'occupe d'elles
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cont. PASTEUR, trylng to hold

337

her bacik:s

Mme. PASTEUR continues to
The door and opens ite We
sce FRANZISKA standing,
pale and desperate. Mme s
PASTHEUR runs over to her
and throws her arms round
FRANZISKA, sobbings:

In the foreground, PASTEUR
tries to restrain his wife.
suddenly we hear the gound
of the telephones

PASTEUR turns, with an
Trritated expression, and
goes to the telephone,
closing the door behind
hime

Attends !

Me. DPAUVICes M& PAUVTE, chare
amie {

Telephone rinfinge

Docr shuiSs

CAMERA TRACKS and PANS WITH
PASTEUR as he does thise He

takes off the receiver and
shouts angrily into it:

Oleee0lisseutest-ce qu'il ¥ a?

On hearing the voice at the
other end, his face changese
He looks chastened and seems
to smarten up as ne replless A vog ordres.

MEDTUM LONG SHOT. TIRACKING
SHOT,

Mme. PASTEUR, stending
olosc to FRANZISKA. LONG
is on the other side of
the table, half facing

THE CAMERA. LONG:

FRLNZISKA 8
she goes on avtomatically
with her work.

LAt this moment we hear
the door open. CAMERA PANS

cee We Tlgured we ought to tell
vou thoughesojust in case any-
thing has nappened. « sBut untii
vou do hear something really
definite, you shouldn't worry
ee. YOI know, "no news 1is good
news"i

T must Finish thiSesess

Look, Franzisks, please don'u
take it too hardeces

Door opening.

TOWARDS it and PASIEUR
comes into plcture.
PASTEUR:

One moment, Bill !
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337
cont. LONG, noticing PASTEUR s

Tather strange expression,

goes over 1o him, CAMERA

TRACKS INTQ A TWO SHOT.

PASTEUR: That was headquarters. We'lre
to reportd immediately. Captain
Hammon's office.

LONGs What, you too %
PLSTEUR nods ruefullys Now we have it §
LONG, grinnings Okay, CKaFesse

338 - 339 (omitted)
.
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Captain Hammon's Office, Palals AucTSpergs Inta

(Late Lfternoon)

CLOSHE SHOT,

CAPT. HAMMON at nhis desk,

telephoning: vev.0nly frankly, Colonel, I'm
surprised you didn't contact
me hefore you went ahead and
referred this matter to the
Provost Marshal,
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(Late Afternoon)

1kOb. CLOSE UP: EAMMON.

HAMMON at the telephones vess Then I don't understand
what all the fuss 1s about,
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(Late Afternoon)

CLOSE UP: FAMMON.

HAMMON at the telephone: LesesBuUt I assure you they

were conpletely unan

thorised.nnt
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MEDIUM CLOSE SHOT,
HAMION is stiil talking
into the mouthpiece. In
the baclkground the door
opens and HAMMON's
SECRETARY (Prank?) enters
with LONG and PASTEUR,
They crosg the roon and
stand opposite HAMMON at
attention. THE_SECRETARY
takes his seat at a second
desk.

HAMMON, into the
mouthpiece:

HAMMON replaces the

Tecelver and looks up

severly at LONG and
PASTEUR, sbanding in
front of him.

Okay, Colonel, you must do
what you think right... On
my side, I assure you I will
deal wi%h the whole thing so
1t will be the last you hear
of itaeess Thanks,

Cont, page 130 1
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341-
cont. HAMMON: Pasture, I only need you for
a few minmates. I haven't any
orders for you, but you are to
report to your own CommandOeee
you may be able to help USs.s

4o, MEDIUM CLOSE SHOT.

CAMERA SHOOTING OVER
T,0NG Ve shoulder on
TAMMOT,

HAMMON, indicating

Telephone, to LONG,

severly: Did you anderstand what all
that was about ?

3, CLOSE SHOT.

HAMMON, continulngs Well, Sergeant Long, 1
warned you § You may as well
know you've qtarted a hell of a
oW e sThe Russians have even
leodged a complaint with the
provost Marshal - and I've got
you to thank for that | e

angrilys vsee You took that Idinger
woman over TO esvee
1ndicating PASTEUR: ... his place, why, I'll never

KNOWe o« UNlESS perhaps you wanted
to stert something with her.ees

LONGs, Just o minute, Captainee..

HAMMOMN: Keep quiet...you guys are all
the Sames..Anyways what you do
of f duty is your own affairee.
Personally, 1'm not interested
in you or that womall, but the
Russians are - because they're
after her husbandesao

34, CLOSE SHOT.

LONG: Well, they won't £ind hifMeewe
he's deadl

345, THREE SHOT,

CAMERA facing HAMMOIL: You crazy galoot, dead my footi
He's been seen just outside
Tienndeees

PASTEUR, amazeds WheNassse?
TAMMOI Not more than a couple of hours

8g0ees aNG that's definitel
LONG to PASTEIR: But he £0ld USess
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CLOSE SHOT. TRACKING SHOT .
HAMMON:

CAMERA_PANS and THACKS
BACK, HAMMON gets up and
goes up to LONG.

HAMMON, emphaticallys

CAMERA now favours LONG:

CAMERA PANS WITH HAMMON
as he goes over to the
side of his desk, plcking
up a document. He glances
at it:

TwWo _SHOT.
TONG and PASTEUR.
HAMMON's voices

LONG and PASTREUR
exohange a quick looka

THREE_SHOT.

Favouring HAMMON:
walking away and suddenly
turning again to them with
5 searching look:

LONG:

HAMMON, looking PASTHUR
straight between the
eyess

PASTEUR:

HAMMON, coming closer:

look, haven't you sot 1t yel Ze.
T don't want to give this guy up
to the Russians, bub on the
other hand, if he's seen around
Pasteur's place the Russlans '
could say that we hide wanted
menooooo

ve. and I'm relling you we're
not going to risk a showdown
with the Russians on account of
this 2UYeeoe

Captain Hammon, are vou sure that
Tdinger is really alive 7

We know for certain that of the
three men who tried to cross

the frontier, two were killed
oubrighTeess

That'!s all We KNoW. Then today
some stuff was picked up on the
road between Vienna and Hainburg
- 5 badly torn haversackee.

v.oin it there was a letter

signed Franziska Tdinger |

tee. Okay ? He might turn up
at any time NOWeoss

cees Mavbe he's already her'tess
maybe you've seen him %
why, no Sir i

Pastelulese?

Mo, Mon Capitaine...I only just
came from my DlacCeess

T warn you, don't 1ie £0 MEases
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CLOSE SHOT.
PASTEUR, Tirmly:

MEDIUM LONG SHOT,

THE CAMLRA SHOOTS to take
Th the THRER MaN (LONG,
PASTEUR, HAMMON) and

THE ORCRETARY at his
dask.

HAMMON s

PASTEUR:

HAMMON:

LONG:
The telephone ringse. THE

He is not there, Mon Capltaines.

Okay, PasteuTese. you better get
over to your Commando now. I
might as well tell you that
you'll get orders to get that
woman out of your aparbment
immediately !

She said she was going to-day
anywayee e

And if by any chance that guy
Tdinger should turn UDs keep
ont of hils way Or the whole
darn thing will stert all over
again ! Understand %

Yes, sir |
Telenhone ringing.

SECRETARY plcks 1t up,
1isteng for a minute and
hands it to HAMMON,
SECRETARY 3

HAMMON, taling the
recelver, to LONGS

gspeaking Into the
mouthnieces

He looks up at PASTEUR
and LONG and points %o
the door.

HAMMON 2

He beckons to the
SECRETARY and, as_he
Tistens to the telephone,
he scribbles gomething on
the block, tears it offf and
hapds it Fo him, LONG and

PASTEUR go over towards the
dooT .

galzburg on the line, Sil.ee.

And T'd like a detalled report
of the whole affair -
immediately.

HMello, hello. Yaah. s o Hammon
speakingees.

That's allesess
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(Farly BEvening)

LONG SHOT. TRACKING SHOT.

This is a long, Narrow
anteroom with a few
desks. In the background
a door leading to Capt.
Hammon's office. LOKG

and PASTEUR enter through
this door, They hurry to
a telephone on the desk
nearest THRE CAMERA.STUART
is sitting at this same
desk with his back to
CAMERA, writing at a
typewriter.

LONG, pointing to the
telepnone, to PASTEUR:

STUART:

LONG;

CAMERA MOVES FORWARD,
teking in LOIG, PASTEUR
STUART.

PASTEUR, at the telephone:

he turns to LONG:
TLONG:

PASTEUR, into mouthpieces:
he turns te LONG:
again into mouthpiece:

LONG looks for a pencila.
to STUART:

STUART writes the

A —— et

address down on a hlock.
PASTEUR:

He replaces the recelver.

LONG, a2s he fears off the
piece of paper with the
address on it:

Quick, .. maybe you can get her,

Look here, can't you fellows
go and get on somebody else's
nerves ? I've got to get this
finished,

1oy offesesthis 15 imnortant.

Dialling sound,

Germaine - Dis & Madame Idinger
de venir au téléphone....
Commentees ?

ghetls already leftads

mind out where she went |
Her old apartment ?..

Tu econnais 1'adresse ? eoes
Doblingerstrasse 17 eees
Oui, son mari est vivant,

Hey, got a pencil...? Get this
AoWhess 17 DOblingerstrasses

Bien sfr, ¥emt qu'on le lul
dise. Je te raconteral plus
tard - pour le moment, je ntal
pas le temps.

T'm going round to see her right
avaYaees Gama it - T'm supposed
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cont. LONG, conte.:

PASTEUR;

LONGs

STUART, looking up from
his typewriter:

TONG:

PASTEUR S

Te turns and leaves the
TOOM.

LONG reflects for a
moment, then turns to
STUART,

TL.ONG3s

aTUART picks up his
beiongings from the
table and THE CAMIRA
PANS with him as he
walks to the windou,

STUART:

352, 353 (omitted)

35k,

355

LONG SHOT.

What STUART sees out of the

window: On the opposite
corner of the street, &
pretty girl is walting,

Tooking up to the bullding.

STUART's voices

CLOSE SHOT. TRACKING SHOT.
PANNING SHOT.

STUART at the window
collects up some papers
from the window sil and
glances once more over his
shoulder s

to write that report. Say,
Marcel, can't you run over
and tell her ?

You know I can't, Itve got to
rTepoTteeos

We gotta tell her! We can't
iet her go on thinking her
husband's dead 1

Whatee.. nets not dead ?

Nos

Well, why don't you ask Harry?
e'll go |

What about it, Harry ? Itr1il
only take you a few minutesSesas

Sorry, Chum, but I'm a bit
pushed. Colonel Ritehie wants
to glve us some operational
instructions.

vou know one just can't keep

that old geyser waltingoese

L}

... hetls a regular terror !
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355.

cont. LONG, impatiently: But I rust let her know. To
hell with the reporti T'1l
square that latere...

LONG goes towards the

door, and exits. STUART
moves over to the desks
CAMERA MOVES BACK so that
We sec the whole length

of the room, and the door
to Hammon's 0ffice, through
which THE SECRETARY enters.
THE SECRBLARY goes to the
deck, picks up the recelver
and dials. Dizlling sound.

SECRETARY, into mouthpilece:Comnandant Rouvier's Office ?
Tim speaking for Captaln Hammon.
The Captain asks if you could
send out a patrol to make &
search of Sergeant Pasteur's
apartmentese.

STUART can be observed
Tistening carefully.

356, LONG SHOT.
Ti GhoRoTARY in the
foreground continues to
speak into the mouthpilece; sese & escancd POW... AN
STUART, 1n the hackground, Austrian, 7ess..name Karl

18 listening verw intently Idingers.. TeD=TI=NwG=F-Res e ¥CS

now, put as unobtrusively «.. oh no, not immediately,

ag he can, somehime this evening Will dOeas

STUART picks up his cap

and leaves the roofm. ...I'11 tell the Captain ywoulll
ring through nresentlyees OKaYaoee
thanks.

357 - 358 (omitted)
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(Early BEvening)

LONG SHOT,

A tram stop, not very far
from the Palals AuUerSpCrEe
5 FEW PEQPLE are waiting
there and we recognise
1O0NG among them. A tram
approaches fronm the
distance.

MEDIUM SHOT.

The corner of the street
as we saw it from the
NCO's office., The girl 1s
«t111 waitings STUART
comes into pilcture,
hurrying towards her., The
girl, SIE¥FIL, sees him
and calls to him loudly
in English, with a very
Viennese accent:

STUART:.

STEFFI, pointing towards
the tram stop:

STUART 3
He looks in the direction
of the tram stop.

LONG SHOT.

What STUART sees: the tram
moving awaye

MEDIUM SHOT W
STUART standing, looking

after the tram. STEIFL
joins him.
QTUART turns to hers:

He runs across plcture
TOWARDS THE CAMERA and
disappearse

Trom.R0LagSs

Tram NoisesS.

Harry &

Ch, hello gteffi - have you sSecn
Bill Long ¢

Yed, hefore a minutCeos
He must be still over there
by the tram atation.

Over therc 7 seee

Tram Qriving avaye

Blast ! Just missed him .ot
Steffi, be o good girl and go on
to the café Pichlmayer. I'1l
join you in a few minuteSeoces

STRFFI starts to follow him,

Then stops, realising that
can do nothing about it.

STEFEI:

she

BuTeses Harrys. l!
DISSOLVE:
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36k,

365,
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o o o wim o e e o e S

(Barly Evening)

CLOSE SHOT.

‘The landing in front of

Franziska's dooT. LONG
1g standing in front of
it, knockings Then he
1istens and knocks agail
but, still getting no
answer, he moves away to
the bannisters, looking
downwards. He 18

obviously worried. We hear

foobateps ascending the
gtalrs.

MEDIUM LONG SHOT, PANNING

A section of +he stailrcase

Knocking on dOOT s

Footsteps ascending.

halfway up. STUART 18 coming
up the stairs two=ot ~a~time,.

STUART:

He Jjoins LONG on The

landing, CAMARA PANS WITH
him. Still quite out of
breath, he holds out an
open palm:

LONG:
STULRT @

STUART:

ONG:.

He knocks again, this
time very loudly ‘ndeed.

CLOSE SHOT. TWO SHOT.

STUART, examining the
door:

CrikeyessyOU must have got a
mMove Cllassee

I!m Stl‘ictly C-OoD. Old boy-;-i
80 Groschen for the tram,

What the heck are you doing here?

Lucky for you that T could
romember the addressi

Why s whatt!s up 7

The whole thing stinks) Hemmon's
ordered out a French patrol for
fo-nightessto search old
Marcel's D1aCCesees

fw, what do I care ? Hope they
enjoy themselves! She's her€es.
or at least she oughta be..hut
there's no answels

Toud knocking.

Ten't there a bell? seee
T say, there's an awful smell
of gasSee!



- 138 -

365,
cont. LONG: Gos ? Yes - my God - you're
rightesas

Immediately, without
fupther ado, they apply all
fheir strength to the door
trying to force it open.
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(Barly Rvening )

366, CLOSE UP: of the inside
of the door onto the
landing. The door
suddenly bursts onpen and
LONG and STUART appear. Door giving way under strenghli.
Timediately, on sinelling
the gas, they get out
their handkerchiefs and
nold them %Ho their noses.
The corridor is in
half-darknesse

LONG, shouting: Franziskal

366a, LONG SHOT.

LONG and STUART in the
foreground wilth the dark
eorridor behind them. In
the background, the glass
door of the kitchen,
through which a dinm light
comes., (Outside it is
already after sunset).
LONG feels along the wall
Tor the 1light switch.
STUART notices this and
stops hinms Don't turn on the lights i

They run towards the door
of the kitechen and try the
handle. It is also locked.
LONG, calling again, with
panic in his voice:s Trangliske

--e
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Kitchen Doeblingerstrasse. Inte.
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367 TRACKING SHOT,

Starting on the door of

the kitchen as the glass

just above the door handle Breaking 21855
Yo broken and LONG's

hend reaches in and Turns

the key. Key turning in lock and door
He then opens the door, being openede
ToE CAMERA TRACKS BACK,

BANING Dowl to the floor,

where we see FRANZISKA,

lying unconsclous.

LOWNG's volce: mhere she is |}
He runs +n her and %neels

down beside her.

LONG, to STUART: Turn it off § a. guicklyees
open the windoWe...

STUART runs into picture
farns off taps of gas
cooker and opens the window
in the backgrounde

LONG: Terc..give me a hand will you ?

STUART crosses o where
TONG is kneeling beslde
FRANAISKA and helps him to
757+ ner off the floor.
Together they carry her

ot through the kltchen
through a second 4OOT, alsc
tocked, to the 1iving room
next door.

368, 369 (omitted)
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Living Room DOblLl SOV EUTUIE TS, Int. Darly

e e g e e w e e e e s v m

370, DPARNING “HCT.

Starting with o LUl
the witcehon door.
room 1s in a str chuos 83
it was lLeft bhv nhe miiliders, The
windows are still empty ond
sround the room are rittered
various tool. buckets vith
cenent, &tc.
a Ladder., &F
carrying D
body,entex. At

them o they 13 v
carefully on an improvi
carnenter!s L . bie neav
window. At this moment o
train roars pacst over the
viaduct outside. LONG

shalres ner gently, addressing
her in urgent tones: Fronziglion ! You

aut o vour mind. . !

DN ZY .J"Ln;\..,
AR L. L. 8he cen'h Lo et
Hﬂ Ad” over hers get nome woter,

T GG cuch @

t
T

OO

$

-5

VTUART moves out of plcrure.

M2

mat

(F\LL_

hove

eyt

suick.. !

CANTRA TRACEG UP bo LONG: .. Frenzlehe...ohy i3

On gettiting no
her, he strips

snd starbc to Anba Sl
resn ~ivoation in Lno meanney ot

one who hog had @
rrointng dn Lhio,

371/2. (Omitted)

TOou



_LEvening.

373,
x SUGCTING THRLHLE the

gAaG“ dovr ]Cddlﬂ oo the

heil of Frenzisuals ppartnent.
Ve see the silhouetie of
outzide, through the gleoan, |
rings the bell, there is Bell ringing.
no smever, He then tries the

hendle. In the distonce,
throughout this scemns, v
fear & plano bwﬁng iﬂned

374,  CLOSE 5507,

@

throuzhont.

IDINGER outside the £
he tTiﬁq the hendle ond vings ﬁiilmﬁhﬁ_ff;uLw‘

onos mora

Seeing it L he
s end 18

torsrds Lad e

railting quictiy and CE utionsly,

A he Gisipne: *u_, cuiet foghsiens
gtalrcasns,

shead of him,
ennty courtya?u.

After & short while, [ bap
comes in from the strest ind
crogess the yard. He is chvionaly
drunk: and velks Urc*mﬁdiiys
ainging in & low yoLee.

le crosass victure and @t he
goes out of 1,

door onen. i i Celloved
A YU shrill volice
and the door closes benind
them with & bong, but we ¢
still hear the sound of
their aguar+~elling hehind 1t

004 e QT,F

I
e A A T LI
pre ear G

IDINGER comes into micture from
thc Ql“eﬂblon of the =otalr-
casce and disanresrs |

doorway Lzading to the atrest,

37 5-80 (Omitied)

LVE:




Living Room_ DOb‘lU”“‘“T“Pﬂ?@. int. Tvﬁnlnﬂa
LOSE UP: 1iLANLT RAL
MATGGs, lylng on the tob
Lan now revived o ilbilie,
is atill oniy helf consciong.
ta dazed ond shocked and
moens ¢ 1Lit T¢e? *uvnjng hwer haad
from side to sldo Froe
iz in the beam bright,
cruel l1ight, from

-
D

iy
D

'

Q

7 ¥
which exaggerates i
heggered aprearencs,
LONG's voleg: Foempnd skal

382,

_'\;L A2

Head.

Pl(‘ _LS in Pun = ":'
leaning over L7

LONG: Dontt yoeu underatind 6o,
. . )

Frenels

182a,

Uﬂlﬂt@lt
she 03@n3 Le? ey@%
plinded by thoe =spot
Lirting usr hond Lo
the Tight,

282b.

L(HU mo ~lons
he e shculd
av ;W From

YT
L

d.(){,.: ®

§

1¢ von do underats nm, ot
got, to halleve RICI

=

FRANLISRA: I justh cronet bellave 1T I
pennot belisve 1t

LONG, very oxclt a1y St vhy the heck shonl ;
to your Cen't weon see I
telling wou the truil
Godts =y
Gy NG




383.

38

Je

CLOAE
ERAN

S[‘I‘rJ r“ s F.-_.);? A ‘ulx.-[ 1‘4 - i
sEen ovVer

IS CAERA
LONG turns
nopclessly:

: the
windoi.

o nmnmerd Ta el tba
OLA meanw Piie alts

)p(n,,.n,;..\ .
aciy

turn roundG
imnressed by

JO . L‘ __Qf_jl_(_x_l‘
Door to corridor,
in the open uwoo!
addressing b
obvicunly bee
is very out ol breuati.

32.(‘" f il

5
:‘.- '1(3 },lc,i.":
n unning

LY

oo T

for telling

.
~

vou Lov

10

gond!

nongenge this

BjLi

g

shoere

t_)(:‘.

e

e
e
AR

/')T (‘

T
c" -

'?11111;:_-;3

juoat

VL :"\T. Y

A

And

=

er

110

FUOY

-

Lhs
i

Fhen ¥o
convince her.

good,

AT e

[
o
H

Long,

il I

heing co very

Serves me

her all

that

aifternoon

‘. T Y Lt i al
awent }4 LNER

G

cl-l )Tlua ae T

Lo

Pleopmen?

alive!
Cound

7 N
nnfef get

H

o

54

Shetll

e the door
niea wolles inld

sohonat

‘kflf’ o

right

O '141]‘

O

nona




3868,

NEDIUYN LONG SHGT.
HACKL in the fore
3

;“F
Ty
-~
r._
o

B AN 43
S0 E‘-‘\I‘

BACHL:S

LONG be Fofiol.ogh

QEANLIALQZ
che turns bacw to

HALTL:

Il [l Ui T m
cLOCE DHUD
R Vet -
BA0KL, continuing:

G SBUT.

door in bhagigrou nid .

clozing ¥
MOmMent,
LOKG ena 1Y

LONG, Jooking culrkly

wis yateh:

FAHZLULA, Dleadings

She hurries towards

kitechen to get her coat.
HACKL follows neyr ana
fhem tolking in Gers

in the lforeground,

slips on hiz coat and

it.

rurning

T

vart Meln lannt

"T‘ way b"'_ uns in der
F"f‘g"!

&--\o

iel
Vot do 16%
,
e momontt ...
-' o ey €
.. Haber'®'n goelmy
T wer leider
£
§

eine

—i

("’J

=
Ve w

ne
‘her

Fpoir hatin

s
©

-
®
.
Sy

Verum habntd nlr dean net
neutaazogen cind®

-

Aoty

‘ . ‘ . s
Thav cont hlm over too Poanoledr

i1l coma ith youl

Mo - voutd botier #L0¥ hera
and 1ile GO ..

No Tt o1l vighte..
me L
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3873

cont.

FRARSISZA now rebars

o l"”b ul ('J}C?’\I“F.%F%T?ifﬂ’lj

.:Ei.{:f.l.l.:i Frd
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LONG: Lo

to SUUART: Ycu

STUART: Are

LCNG, dmpaticntiy: Been

nd
o
20

Ll

T
NG

You
crummy ¢actur9u i

Wiy

walt here..!

2 thir o minate...

you med! What fort

uze he aight coms hers!

someone!s got fie be here

warn nim In cose
Treralr otil]l *ine
ON GULY. ..

T.ook here, vouo Haow

com't hove to

-~ vOir nesrn She i
e . A e P
the heelr didntt

C1 8 S

e Kitchen, rocdy

followed by it J 3l
rocm to the pvrﬂxqol

by PRAHZIMLA.

LONG joing

to STULART,

irrvesolutely

of the room: Sor

ser b

chev o)l lecve the

T"CCH .

w7, chut, yon'll

i+,

ne doer,. ..

before ve

acTerg h@?

e e e
lJ'HF_—. >
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Tvening.

PANHING SROT

Storting with a CLUBE
on the door snd tran
DOVN the t).rva'
has omprged with
landing, tyln 5 UL?TP round her
head. They are 301nnq on the
landing by _JB and ;mﬂﬂﬁm

They t"V* o of the
stalras, 2o ther .,
LONG, indicatd
addros %('_EQE;L

Youtd beitor tell bin bo &0
bacit 1o ame Tight
SR oA I ?]11 ‘h: nite *hewe,
e enn onell hic fo ocome right
overT. ..

AN RS

Lo go down the

vary

site Yoo, yesi..

she turng, as ghe vaolis,

: Horenti,Hers Hoekll. ..

Thev dis

CUTVe o?
atlll hoa
hey deccend.
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The nouse and deor, seen from
under one of the arches of the
viaduct., LONG, FOARZICLA and
HACKL emerge. The lotier _
rung to his bicycle, mounts 1t
and rides rapidiy away. =ONG
and FRANZISEA hur”’y dovit the
strf%t Tin the onnosite dirsction.
STUART remsoins stending, o8 17
undecided what to do, then
secing a telephone box in the
street oprnosite it, he croste
the road, runs tovards 1L, ent
it, finds some money, oiecits up
the receiver and cterts
dialling.




395,

395a.
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(Evening)

MEDIUM LCNG SHOT .
CAMERA SHOOTIZG DOWN
the stairs. LONG and

FRANZISKA appear, climbing

the stalrs very slowlye
FRANZISKA, assisted by
LONG, is very exhausted
and restless., Suddenly
she hesltates and fumbles
in her bag for something,.

LONG:

FRANZISKA, very out of
breath:

LONG runs ahead up the
few remaining stairs and
CAMERA PANS WITH him to
the door of the Pasteur's
Apartment. LONG rings the
vell. As he rings, LONG
addresses FRANZTOKA
impatiently:

MEDIUM CLOSE SHOT.

DPANNING SHOT, we see
FRANZISKA making very
heavy weather of the last
few stairs. CAMERA PANS
UP WITHE her as she reaches
the landing and holds onto
the bannisters to support
herself. The door opens
and Mme. PASTIUR appears,
putting her finger to her
1ips:s

FRANZISKA, leaving the
bannisters and going
towards Mme. PASTEUR:
to LONG, helplessly:

Mne. PASTEUR, pointing
over her shcoulder:

LONG, impatiently, to
Mme, PASTEUR:

Mme, PASTEUR:

Got the key ?

No, I must have given it back
to theMees e

Bell ringing.

Let's hope they're homes...

Doucement, s'il vous rlait,
doucement., Mon mari dort.

Wor mein ManNe...?
If only I could speak French.

Tl est de serviece cette nuit.

Listen, Franziska's husband...
has he been here ?

Mister Tdinger ¢ L'homme gu'il
a apporté vos affaires hier,

i1 était ici. Mals avec celuiw
13, on peut pas en placer une !
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395a,

cont. LONG, interrupting her:

Mme. PASTEUR, with an
illustrative gestures

396, REVERSE SHOT,
Cn Mme. PASTEUR and LONG,

Where's Marcel ?

11 dort |

FRANZISKA in the background,

LONG, urgently:

seeing she does not
understand, he repeats
with a strong American
accents

Mme. PASTEUR:

397, MEDIUM CLOSE SHCT.
DANNING SHOT.

From second floor landing
on FRANZISKA, taking in
LONG and the door
RAN?IS&A very agitated:
to LOWG vﬂesolutalm
She “turns away from the
CAMERA, as if she would
de»cené the stairs, LCNG
guickly grabs her arms,
holding her back. LONG:

He turns back to
Mme, PASTEUR and says
firmly:

Without furter ado, he
enterg the anartment,
followed by Mme. jAS”’"IP
FRANMZISKA hesitates for a
moment and is just about
to follow them through

Listen Madame... Has the French
patrol been heree...

veeoPatrouille frangais...
here ?

Chez nous %

Wo izt er denn nur hingelaufen..
I'm going to the Leitnergasse.

You're staying right here |
Now look Franziskoe.ss

ees Welre not getting anywhere
this way. 1'm going to wake
Ma]”cel- "8

the door, when she suddenly

hears the nolsc of muffled

footsteps above her
upstalrs.

She looks up and
immediately freezes into
absolute immobility.
CAMERA PANS UP to the
staircase above, leading
to the upper floors. A
shadowy flgure, EARL
IDINGER, appears, stops
Still and looks downwards
towards FRANZISKA.

Muffled foortateps.




397,

cont,

3074,

3970,

398,

399,

~ 151

IDINGER, in a low,
hoarse wvolce:

CLOSE UP; FRANZISKA.

FRANZISKA looking up at
IDINGER, she can hardly
speak:

She runs up towards him,
CAMERA PANS WITH her, He
runs towsrds her. They
neet,

CLOSE UP; IRANZISKA,

TRANZISKA at the moment
she throwg Hergelf into
IDINGER'S arms:

FRANZ TSEA:

CLOSE UPs: IDINGER,
Overcome by emotion,
IDINGER speaks wilth
difficultys

FRANZICKA, boldlnﬁ him
tightly in her arms,
stroking nigs head WLth
the utmost tenderness,
her face radiating
indescribable happiness.
FRANZISKA:

CLOSE sHoT, TWO SHOT,
CAMERA Tirst favours

FRAI ISKA as for one
moment . th takes a gtep
avay from IDINGER,
examining him and seeing
his torn, ragged clothing.
Then she goes close to him
again, kissing him
passicnately.

FRANZISKA:

She indicates the Pasteurst

———

Franzi !

Kerl !

Franziska's and TIdinger's foots
gtense

Karl 1

Wo bist denn gwesen ? I war

in der Leitnergasse - eine
Frau hat mich hergschickt,
chne gie hitt ich dich gar net
gTunden, Was tust denn Her ?

Frag net so viell Die Hauptsach
is, du blst da.

Karl, wie siehst denn aus ?

Teh muss dir cinen Anzug holei,
ich hab alles aufgehoben, was
ich hab rctten kdnnen., So
kannst nicht auf die Strasseis..

apartment. eessWarum bis denn net neingéngen ?



399,

cont.

400,

Looa.,

L00b,

)+Olo

we see TWO TFRENCH MILTITARY
- POLICEMEN, who are about fo

- 152 «

KARL 1s holding her in
his arms.

when we hear footsteps and

voices, he immediately
shrinks back, afraid.

CLOSE SH0T,
The open door where LCNG

Wer szind die Leut? Ich hab mi
net traut - Gott sel Dank,
dase d'kommen hist,.

Footsteps and voices.

followed by'PASTPUR APPCars,

LONG stops in the d doorway,
looamng tomawd% the IDINGEL

CLOSE SHOT, TWO SHOT.

IDINGER and FRANZISTA.
FﬂANZISKA, seeing LOHG,
tries to calm IDlNGER

PANNING SHOT, CLOSE SHOT.
On LGNG as he moves up
towards the IDINGIRS,
holding out his hand in a
very friendly fashion,

LOMG:

FRANZISEA nods:
To IDINGER in a quiet,
calm voIice:

LONG moves towards the
bannisters and looks dowl,
58 he hears = door slan
downstairg.

LONG SHOT.
What LONG sees:
At the foot of the stairs,

COmMeE UpP.e

ERS.

Der tut dir nixz ~ das ist ein
Amerikaner, brauchst keilne
Angst haben, ér tut dir
bestimmt nixz, Karl !

So you made it..! Well, what do
you knowi Glad to mect yoUs..
I'm William Long... Say,
Franzisla, could you continue
this little party some place
else? Don't forget, we're
axpecting visitors...!

YeSeees OFf COUTECenns
ese DU Dbist hier net sicher,wir

missen weg - in die Dobhlinger~
strasse,

hoor slamming. Footstepsa
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402&0

L02Db.
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MEDIUM LONG SHOT.

LONG recoils from the

hannisters and makes a

rapid gesture to the

IDINGERS, LONG: , Sshesse quietuucoc

He indicates to IDINGER
that he should go back
quickly to the floor
above. IDINGER is
terrified by this

latest development, LONG
takes hold of FRANZISKA'
arms and starts to pull her
towards the open door of
the Pasteurs' apartment.
£s they reach the door,
FRANZISKA turns guickly
and whigpers un to her

husband: Th die DEbhlingerstrasseeses

MEDIUM LONG SHOT.

IDINGER, who has shrunk
back agalnst the wall of
the staircase, nods cqulckly
back to her and hurries
silently up the stalrs
again,

CLOSE SHOT,

The door of the Pasteurs!
apartment as LONG pulls
FRANZ ISKA into the
corridor inside and shuts
it behind him.
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(Evening)

403, MEDIUM CLOSE SHOT.

CAMERA SHOOTING FROM

TNSIDE the corridor

Towards the landing

outside, FRANZISKA,

whispering to LONG: Bub why can't I seess

LONG, briskly: Quick - into that room. Start
reading the papcre.}

FRANZISKA reflects for a
minute, then, cbeving
LONG, goes out of

: picture, passing the

( CAMERA,
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Yok, MEDIUM CLOSE SHOT.
PANNING SHOT,
CAMERA SHOOTING UP the
stairs from between the
second and third floor.
IDINGER hag flattened
himself against the wall
at the top of the stairs,
near the third floor
landing. He is trembling
from exhaustion and fear.
He watches intently what Footstens on the stairs.
is happening on the {loors
below him. THE CAMERA PANS
DOWN TQ the IWO FRENCH
M,P.s as they arrive
Thfront of the door at
the Pastecurs! apartment
and ring the bell
encrgetically. Bell ringing.

%05, (omitted)



Lo7.

408,

Tt B v o orm EE et Ve e e e Mmoo et o e e S S
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Starting with a CLOSE SHOT

in the corridor towards the

door of the living room.

LONG, PASTEUR & Mme.PASTEUR.

PASTEUR:

The door bell rings cnce
more,

LONG:

CAMERA PANS with Mme.
PASTHUR as she makes her
way to the front door to
open it, We hear LOMNG'S
volge:

Mmne, PASTEUR gets to the
front door.

MEDIUM CLOSE SHOT,

Merde alors ! We told Hammon
she wasn't héereesss

Bell ringing.

So whate.! She forgot something
and came baclk for itl

Come one Now,..shut the door....

Vinet PLOTAUR opens the door,
CAMBRA SHOOTING TOWARDS it

from the Inside of the

apartment., As it opens, we
see TWO FRENCH MPg standing

outsides

FIRST MPs

Mme. PASTEUR coldly:
SECOND_MP, unimpressed:

Mme. PASTEUR:
gECOND MP3

REVERSE SHOT,MEDIUM CLOSH
SHOT . _

On Mme. PASTEUR, CAMERA
SHOOTING FROM OUTSIDE the
front GooT. Mne, PASTHUR,
pointing to the door mat:

FIRST MP, not having any
nonsense:s

Police militaire frangaisel
Ef qutest-ce que vous voulez ?

Un prisonnier de guerre évadé
nabite chez vous, un certain
Karl Idingelecs.

Tiens ? O ga ?

laissez-nous entrer, Nous &avons
deg 0rdrCSevesse

D'abord, commencez don¢ par vous
essuyer les pieds si ga vous
fait rien.

Vous n'avez pas d'ordre a nous
donner.
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cont. Mme. PASTEUR, righteously
indignant: Je suis ici chez-moi, et chez=-
moi c'est moi qui commande. Et
ctest 4 moi de choisir ?ui peut
venir salir mon parquet!
SECOND MP: Nous exécutons notre consigne,

Mme. PASTEUR, not to be
hrow beatens

As she lets the IWQC MPS

in, she manages to confirm,

by a quick look up the

Madame.

Votre consigne! Votre consignel
En tous cas, celle que je vous
donne, moiy c'est de vous
essuyer les pieds!

stairs, that IDINGER is out
of sight. Then she shuts the

door behind them.

409, TRACKING SHOT.
Starting with a MEDIUM

CLOSE SHOT of the kitchen.

Mme. PASTEUR crosses in the

direction of the CAMERA
Mme, PASTEUR:
CAMERA TRACKS FROM the

kitchen to the door of the

spare room, following
Mme. PASTHUR. She enters
the spare room and stops

Toild 1z cuisinceees

behind the bed. Mme.PASTHUR,

with an exaggerated gesture: Clest la chambre d'amis,

The TWO MPs do not enter
the room, but stand in
the doorway.

Mne, PASTEUR:

SECOND MP bendg down and
gives a quick look under
the bed. He then
straightens up:

Mme., PASTEURS:

She opens the cupboard,
disclosing the chaos
within:

regardez.

Alors, vous le voyez, votire
prisonnier ? Pourquol gue VOous
restez dehors ? Cherchez plutdt
sous le lit. Vous vous figurez
pas gue c'est moi qui vais le
faire 3 votre place ? !

Cltest bon,.

Bon ? Vous trouvez que clest
bon, vous ! Et l'armoire ? ¢a
vous intéresse pas l'armoire,
non ?

51 vous voulez exécuter la
- » rd
consigne! Hé! Hé! Allez=~y !



%09,

- 158

conts Mme, Pasteur, cont:

410.

At this moment, PASTEUR
appears in the doorway,

seeming astounded at the
scene in front of him:

FIRST MP to PASTEUR:

PASTEUR:

(omitted)

Tt sang ménagement !
Maintenant clest mol qud
1'exige |

Qu'est ce gue vous fabriguez
iei ?

Gtest pour le service, Marcel,
Vous voyez, il n'y a pas de

draps, cette femme ne dort
plus chez nouse.
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IDINGER moves cautiously

down the stajrs. He is

about to pags the door

leading to the Pasteurs!

apartment. He quickly Soft footsteps,

o~ van i ey o R

crosses this landing and
disappears down the
stairs beyond.
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(light)

1ONG SEOT, TPACKING

SHOT. CAMMRA SHOOTING

THROUGH the door of the

1iving room as it is

opened by Mme, PASTEUR: Ga, ctest le salone... allez

EeNTrcis

LONG is sitting with his
feet on the tahle,
nonchalantly reading and
chewing gum. We feel he
ig a 1little overacting
the part of an American
GI. He lazily looks round
as the PRENCH MPs enter,
FRANZISKA ig standing in
front of & mirrer,
arranging a scarf around
her head., PASTEUR and
Mme, PASTEUR and the

TWO MPs appear f{rom the
direction of the CAMERA,

Mme. PASTEUR to LOHNG &

FRANZ ISKA Voug dérsngez pas mes amiSeess
to PASTHUR: Tolesses HW la tiens i

LONG, looking up from his

paper, alffably: HellOsose

Mme, PASTEUR, polnting

to LONG: Si ctest ga votre prisonnler

de guerre ¢évadé, vous devez
savoir ce qui vous rest &
faire, je pense |

MARTINE suddenly appears :

from the direction of the

bedroom in her

nightclothess Maman, Jje ne peux pas dormir !

Mme. PASTEUR, delighted

to see the TWO MPs are

becoming very uncomfortables Voild! Vous pouvez &tre
fiers! Tout ce gue vous avesz
fait de hon, clest de
réveiller les gosses!

She picks up MARTINE

and moves towards the
door of the bedroom,

the TWO MPs follow her.
They close the door
behind them. FRANZISKA,
immediately she is zlone
with LONG, leaves the
mirror and goes closer to
him,
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cont. FRANZISKA, in a low

volice: I'm goling NOWeeeo

LONG, not looking up
from his paper, in a
calm, drawling tones

413-41% (omitted)

415,

exaggerated concerns

LONG SHOT. PANNING SHOT.
THo CAMERA SHOOTING CVAR
MARTINE's bed in the
Tedroom in the direction
of the door leading to

the living room. Mne,
PASTEUR 18 in the foreground,
putting the child hack to
bed. In another bed
THERESE wakes up and begins
to cry. Mmes PASTEUR to
MARTINE, with

No don'tees .Wait
gone. LI N J

t£i1 they've

Mtaie pas peur, pitchounette
mon pauvre amour 15
ta Maman.

elle est
Ouil Clest

du beau travalll Allezl wvous
& . V'
les avez réveilliéesl!

Mme, PASTEUR goes over %o
THERESE, who 1s now
erying bitterly:

pleure pas ma chérie, ils

peuvent rien te faire.

Mme. PASTRUR storms round
the room, pointing to the
beds, to the cupboards, to

the chest of drawers:

Triuwmphantly, she goes
towards the door:

The TWQ MPg and PASTEUR

follow her to the door
and they go through 1t,
ag 1f to go towards the
kitchen,

Décidément, on aura tout vui
nog propres soldabs qui
viennent envalir nos foyers,
jusgue dans la chambrel Bt
toi, Marcel, tu lasse fairel
Je sais tu prends toujours
la défense des camaradesd
Pout-8tre qu'il est ici,
T'homme! OO 149 o 18 ?

ol 14 %

BONe s Continuonsi
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MEDIUM CLOSE SHOT. THREE
EHOT,

PLSTEUR and the MPs as
they move out of the
hedroom through the door.

FIRST MPs

PASTEUR, with his back
to CAMERA, with an
embarrassed look in

Mme. PASTEUR's direction:

TRACKING SHOT,

CIAMERA SHQOTING from the
corridor Iinto the

kitehen, Mme. PASTEUR is
standing near the kitchen
door. She is joined by the
TWO _MPg, who now look
consiaerably chastened.

Mmoo, PASTHEURS

She beckons imperiously
to the TWQO MPs, who now
both come into picture,
following Mme.PASTEUR
into the kitchen. THE
CAMPRA now moves to the
window from the corridor,
through which we can sce
the kitchen.

Mme, PASTEUR, pointing to
various objects in the
kitchen in a heavily
sarcastic tone:

The TWO MPg do not darc

to say another word and
walk straight back out of
the kitchen, CAMERA
FOLLOWING them as they
enter the corrider, One

of the MPg sees another
door in fhe corridor, which
he opens, It is the WC. He
hastily closes 1t again.
They now walk towards tae
front door, anc are joined
by Mme. PASTEUR.

Pourqucl est-ce gue ta femme se
met dans un tel état ?

Tu devrals comprendrecsss

Comprendre ? Il s'agit bien
de comprendre ici. Qu'il ocuvre
les yeux! Qu'il exécute ses
orares! Continuonsi

Deut-8tre apris toul gue le
type 11 est caché dans le
four! Oh la-dedans! OU dans
gal OO encore dans gal
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417,

cont. Mme, PASTHEUH: Bt la lumidre ? Le bouton il
est & droite. Ma parolel
Yous avezZ des yeux pour ne
rien voir!

She turns the 1light on
and off a few timeSae.

418, MEDIUM CLOSE SHOT.
TRACKING SEOT,

The TWC MFs are gtanding
near tne iront door,
obviously ”nX1ous to make
an end of this painful
incident.

( FIRST MP: ga va, §a Vaeess
turning to SECOND MP: VielSeasss

{

£ Mme., PASTEUR comes into

( picture from the

direchion of CAMERA,

walks across to to the TWO

MPs opens the door in

The background and ushers

them out with great

firmness. Mme, PASTEUR,

with mock politencss: Vous permettez que je vous
ouvre aussi cette Dortc....
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As they leave, CAMERL

MOVES UP very fast a5t O

The door ag it slams

behind then. Door slamming.

( 419, (omitted)
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(Early Evenlng)

420, CLOSE SHOT, PANNING SHOT,
STUART 1s in a telephone
box. He is talking into
the recelver. We can see
Franziska's house in the
packground across the
street.

STUART: _ Right, Ifve said I'm sorry
haven't I ? Look, T Just
can't get away & seves
No ! out of the guestion l...
Now, lock Steffi, I'll explain
everything later... But itts
not my fault.... Yes, of course,
+t will only take a couple of
minutes.... Well, tell them to
hring vou angther cream bule..

He throws a rapid look
across the aftreet and
THE CAMORA PANS WITH
his look. We see
IDINGTER on the onposite
side of the stroet
cautiously approaching
the door of FRANZTSKA'Ss
house.

4pl. (omitted)

OSF 8HOT,., TRACKING SHOT.
JART looking through the

e

cinss door of the
telephone hox.

2
-3
1

STUART ;. : Tang on a MinuitCeeas

He puts down the recelver
on the skelf and leaves
the box hurriedly. THE
CAMERA FOLLOWS him and 1in
the background, we see
IDINGER,

STUART, calling loudly: Hi § Mr. Idingelecece
IDINGER stops, recolls

and then starts To run
away.

STUART follows him for a
Tew paces, ag if undeclded
what he should do, then
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cont. (Stuart, cont:) .

L23.

Lok,

calls after IDINGER

again.

STUART: Mr, Idinger ! Stop ! What are
you running away for ? Stop,
you 1diot, stop 1

STUART decides to follow

TDINGER and starts to run.

(omitted)

CLOSE SHOT.

The inside of the telephone

box and of the recceiver,

still lying on the shell,

out of it we hear Steffi's .

desperate volce: Fallo, Hallo sceee Harry 1 oeess
Halloooo ! ee.. Depp |

We hear the receiver at
the other end being hung Becegiver being hung Up.
up.
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(Bariy Bvening)

LONG SHOT,

IDINGER comes running
Towards THE CAMERA. STUART
appears in the bhackground,
foilowing him at a failr
distance. CAMERA PANS WITH
IDINGER, who turns a corner
ard runs into a side street,
IDINCER stops close to an
open door and disappears
through it.

LONG SHOT, PANNING SHOT.

IDINGER appears in the
doorway, leading TOWARDS
THE CAMBERA,but is hidden
for a moment behind a small
stone "pavillon' in the
centre of the courtyard.
THE (AMERA PANS ON PASE
the "pavillon” to a group
of stone statues, grouoed
near it., We understand
that they belong to 2
senintor's studio. IDINGEZR
re-appears, meking his way
between the statues, still
in the direction of the
CAMERA. He now stops, and
hides behind one of the
statues, He starts to wipe
the sweat off his face, and
we see he is completely
exhausted.

MEDTUM LONG SHOT,

The door to the seculpter's
house as in k25, STUART
locks in through the open
doorway and dlgappears
through 1t.

MEDTUM LONG SHOT.

IDINGER, sitting just IN
FRONT OF THE CAMFRA on the

base of a sbatue., He 1s still
panting heavily. Ab this
moment, STUART appears in the
background and IDINGER
immediately ducks down among
the statues.

s i PR cf S W ed W A Fu o AT LA s
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43,
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CLOSE SHOT,

CAMERA SHOOTING QN IDINGER
na ne cowers down between TWo
of the statuss, looking at
STUART in background.

MEDTUM LONG SHOT,

What IDINGER sces: STUART
erogsing to the rear of the
courtyard, behind the
gtatues,

CLOSE SHOT,

IDINGER looking out hetween
fhe ctatues. He decides that
now he can make it, and
edges caubiously towards the
walle. He stops Just under a
windowe

CLOSE SHOT,

IDINGER by the window, trying

To sce STUART. At this moment,

a dog jumps up against the

window from the inside.

Although 1t is closed we hear

a 1loud sound of barking. Rarking dog.

IDINCER starts wviolentlye

MEDIUM LONG SHOT,

STUART, who is in the roar of
The courtyard among the
statues, is startled by the
dog barking and turns guickliy
in that direction.

LONG SHOT,

CLMERA SHOOTING TROM STUART'S
viewpcints LIDINGER running

rowsrds the doorway into the
street; STUART, from the direction
of the CAMGHA, runs after him.
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(Barly fvening)

435, LONG SHOT. CAMERA SHOOTING
THROUGH the door of the
Tiving room, which Is
swinging to and fro in the
wind. FRANZISKA enters the
room from the direction of
the corridor, she calls out: Karl

[

into another room, the door is

still swinging. We hear her

volce still calling through )

the flat: Karl ! seess Karl

(

She appears agaln in plecturc
and returns to the corridor.
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- (Barly evening)

436, CLOSE SHOT. PAINNING SHOT .

Scen from the entrance 1o
FRANZISKA's apartment,
starting with CLOESE SHOT

on the doors FRANZISKA
comes out, CAMERA PANS WITH
HER to take in the top of
the stairs and LONG, who

is just coming up them.

FRANZ ISKA 3 He 1g not there.
LONG: Wherc's Stuart ?
calling through the door: larry - Harry § Don't worry...

they must be some place.
T,et's have & 1look downstalrSeces

FRANZISKA and IQNG start
to go down stalrs.

LONGs Ts there another entrance ?
FRANZISKL S NO ases

They continue down the

stalrs.

TO0NG:s Maybe we got here first, 1T would

take longer on foot.
437, (omitted)
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(Barly Evening)

MEDIUM LONG SHOT,

PANNING SHOT, The hallway

is cluttered up with
builderstmaterial, etc.-
ladders, buckets, paint
pots, etc.

FRAJNZISKA and LONG appear
2t tne foot of the stairs
walking towards the stree

docr .
LONG:

LONG
LONG locks at hils watch:
He stops for a minufes

TRANZISKA:

T.ONG ¢

LONG hurries to the door.
He is followed by

FRANZISKA:

LONG:

FRANZISKA:

LONG hurries oute.

FRANZISKA turns back as if
to mount the sitairs again,

T just can't understand what
can have happened to Stuart 7

He had an appointment.
He ggdd he'd walt though.
What 1

Holy Moses ! I gotta getb outa
here too. Welre on duty in ten
minutes !

And if Xarl went back to the
Leitnergasse ?

Wny should he ? Anyway the
Russians have something better
to do than wait around for him
all day.

NowsellOsoes 1T the French look
for him, so will the Russiansi
T had better go there...!

No - you stay heve ! Now listen,
Franziska, I'11 take the patrol
around by the Leitnergasse right
away and 1f I hear anything I'1l1
let you know immediatelyegess
and, another thing, don't worry
about that Russian guy - ae's
on the levels... now you stay
here, understand ?

Plcasc go, Mr. Long.e . you'll

be latell..

bl

CAMERA TRACKS BACK WITH her.
Now she stops, roeflects, and,
changing her mind, goes back
to the doorway onto the streel.

(omitted)
(omitted)
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(Bvening)

CLOSE SHOT, oF

TRANZISKL coming OUb/%hG
door, “1ooking up and down
the stre '+ to make sure that
LONG is out of aight, She
appears to make a sudden
decigion and hurries down
the street, ”“E CAMER A
FOLLOWING ﬂ

LL3 - Llé (omitted)

x.,:.-nm..,..—.—u;-—--:pm«n-n—-ﬁu

DISSOLVE;
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Evening)

MEDIUM CLOSE SHOT .

CAMERA SHOOTING UP a flight

of stone stairs, as IDINGER
appears et the top of them.

He looks nervously over his
shoulder and then descends the
stairs in the direction of the
CAMERA.

CAMERA SHOOTING UNDER the
arch of a pridge over the
DONAU CANAL . IDINGER is
running in the direction

of the water, then he
changes direction and moves
TOWARDS THE CAMERA, passing
the arch of tae brildge. Here
he stops for a minute and
looks baclks

MEDIUM CLOSLE SHOT,

The upper part of the flight
of stone ateps. STUART
appears, iocking down them,
he sces IDINCER and runs
down the steps LOWARDS THE
CAMERA.

LONG SHOT.

&t the bottom of the flight of
steps, STUART appears following
IDINCER,whom we see in the
background moving towards the
iron railings that run heglde
the railway lines of the
STADTBARN.

CLOSH SHOT.

IDINCGER resches the iron
Tailings, climbs over them
and crosces the rails.

LONG SHOT,

CAMERA SHOOTING FROM the
station platform. STUART
arrives at the iron rallings,
but the moment he starts to

climb over them a train Train noises.

appears and hides him from view.
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LW4y7f, CLOSE SHOT,

THE CAMERA SHOOTING on
STUART from behind as

the train passes in front
of him in the background.
ATter the traln passes,
we see the platform, but
1% ig empty. STUART makes
a gesture of disgust? as
if to say: To hell with
1t ! And goes oubt of
picture.

W8 - 452 (ocmitted)
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(Night)

PANNING SHOT,

Starting with MEDIUM CLOSE
§H0T, the corner of the

street opposite IDINGER's
house, IDINGER approaches

the corner facing the

CAMERA, first looking over

his shoulder apprehensively

ss if he were being followed.
Then IDINGER looks round. the
corner towardg his houses
CAMERA PANS AHEAD of him, to
What he sces: 1w MEN, (the
PCP'S) walking away from the
CAMFRA to the next street
corner. As they do not look
back, IDINGER comes Into the
picture, slowly and cavtiously
at first, then hurrying towards
the door and disappearing into
the shadow of the archway.

CLOSE SHOT.

IDINGER, standing in the
srohway, rings the bell, He
looks nervously down the streel,
where the TWO MEN are still to
bhe seen. Suddenly they turn and
begin slowly to move Lowards
THE CAMERA. CAMERA PANS BACK

fo the door. Which is now

opened by HACKL who, immediately
recognising IDINGER, puts his
finger to his lips and lets him
in. The door closes behind them.

457 (omitted)

LONG._SHOT.,

CAMERA SEQOQTING CN front of house
from opposite side of the street.
THE TWO MEN pasg the house,
Talking in low voices:

FIRST PCP3 Po teorii werocjatnosti -

SECOND PCP:

FIRST PCP:

They continue down the
street.

kaschdlj tschetirnadza -
tije

X sojaleniu, na praktike,
wsegda mensche.

Sposobl postojanno ulutschajutsja
M1, da mi posmotrine....
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CLOSE SHOT. TWO SHOT.

Pavouring HACKL., IDINGER
and BACKL are standing
near the door, they speak
in low and urgent toness

HACKT, s, vee WaTum hat ma Ihnen denn net
gsagt, dass'S net mer heriommen
diirfen ? Mir sind jetzt jJa
russisch.

IDINGER: Tch brauch einen Anzug.
So kann ich nebt vmeinandergehn,
Gas selin!'8 selber, Ich bitt
Sie,geben'S mir den Wohnung g
schliissel.

HACKL s, Und wenn'§ hier erwischt werden,
Gann hing ich milt.

In der Kluft erwischen'S mich
auf alle Fdllessess

TDINGER

o
T A Pt LR

CLOSE SHOT. TWO SHOT.

Favouring IDINGLER,

IDINGERS v.s Mir is einer nachglaufen,
von d er Doeblingerstrasse beinah
bis daher, Wenn der mir jetzt

aufrasst, und ich komm 50
aus'm Haugeea.

CLOSE 80T, TWo SHOT.

HACKT, takes down a ey vvess Gann hat er mich gleich.
from the board above him
and gives it to IDIHGLR. _
HACKT 5. Da haben'S den Schliissel.
Aber sind'S gschwind !

IDINGER, turning to

the door: Teh zieh mich nur um. Meine
Frau het mer gsagh, es soll
noch ein Anzug oben selflesas

He goes out. Racsieren milgst ich mich auch.

HACKL goilng to the door,
oails softly after nims  Aber machen's kein Licht, ich
bitt Thnen 3
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“W6lae, MEDIUM LONG SHOT.

The Commando Car driving
in the direction of fthe
CAMERA and turning into
a side street.
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FRANZISKA on her way
towards her houses She
can hardly walle for
exhauction and leans, from
time to time, agains% the
wall for support. She comes
to part of the street where
there is an archway that
stands back from the roade.
She s tops here to rest for
a moment, then she looks

. down the street towards

‘ her house and is obviously

) startled by what she secS.

«
-
4
[
a
-
i
-
p
g 62, SHORT TRACKING SHOT,
p;
’
C
{
(
¢
(
(
¢
(
¢

463, (omitted)

L6, LONG SHOT,

(

(

(

¢

¢ What FRANZISKA sees: TWO
( PLATY CLOTHES POLTCEMEN
( (FCP's) walking doun tae
{ street, one of them stops
)

{

(

(

C

(

(

(

for a moment as he passes
the door of FRANZISKA's

nouse, looking up to the
windows.

445, CLOSE SHOT.

FRANZISKA retreats to the
) darkness of the arvchway,
- trembling from fear and
exhanstion. She disappears
into the darkness to
become a nere shadow.
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TRACKING SHOT.

CAMERA starts with a CLOSE
UP of IDINGER as he 1S
Tinishing shaving in front
of a mirror in the corridor.
CAMERA SHQQOTING TN the
direction of the bedroom.
IDINGER is shaving, using
the lignt coming in through
the window, leading onto the
court vard. CAMERA PULLS BACK
to the kitchen, as IDINGER
throws his towel and shaving
kit onto a table. He pilcks
up his coat and puts 1t on.

(omitted)

(Omitted)

e was e Ay R0 G E T ey B S e T

e TR e w e s ik A T st ey
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471,

72,
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Leitnergasse. Ext. (Location Vienma}.

P e e e T . R e R R

(Night)

CLOSE SHOT,

TRANZISEA, standing in the
archway cautiously locks

out inte the street, she
moves across the pavement a
1ittle so as to get a better
view.

LONG SHOT,

What FRANZISKA sees:

THE TWC PCP's walking away
from the CAMERA. They are

on the pavement on the far
side of the enftrance to her
house. They disappear around
a corner.,

MBEDIUM CLOSE SHOT,

FRANZISKA makes a few steps

in the direction of her house
and then stops again. CAMERA
PANS OVER to the house, where

Suddenly the door is opened

and a faint light is thrown
from it into the street.

CLOSE SHOT.,

The doorway of FRANZISKA's
nouse. IDINGER cautiously

comes out and the door 18

closed behind him by an

Ty

unseen hand, IDTNGIR makes
aure that thecoast is clear
and then hurries down the
street in the direction

of FRANZISKA, CAVMERA REMATNG
for = moment on the door as

a key is turned on the ingide.

Y74 (omitted)

TRACKING SHOT,

IDINGER is walking in the
direction of IHE CAMERA, his
expression is very tense. In
the background, the WO PLAIN
CLOTEES POLICEMEN reappear
Tound the far corner of the
street, They are walking at
approximately the seme gpeed
ag TDINGER; as IDINGER passes

D i g W A At o B

e e

Door closing,

Key turning in door,




P N T T N O e T S, e Wi Wi B S S T

Fy

- 181 -

H75.

cont, the archway, where
FRANZISKA is standing, she

suddenly darts out and walks

heside him in a normal
manner.

FRANZISKA, in a low,
urgent whisper:
IDINGER,
hesltates
FRANZTSKAS

very afraid,
for a second,

IDINGER s

He involuntarily
increasgses his pace,

476,
478,

L7 (omitted)

TRACKING SHOT.

CAMERA I8 TRAVELLTING IN
FRONT of the PLALN CLOTIRS
POLICEMEN, onc of the men
suddenly staLt and fixes
his eyes on sometn1nr ahead
of him down the street.

SECOND PCR:

FIRST PCP:
STCOND PCP:

Y79, MEDIUM SHCT,

IDINGER and FRANZISKA as
seen from behind. LDI“GERl
throws a short lool over his
shoulder and then,
taking FRANZIC KA arm, he
starts to walk faster,

480, CLOSE SHOT,

The legs of the TWO PCP's

as they hurry along the
street,

481, CLOSE_ SHOT.

IDINGER's and FRANZISKA's
Tegs as they walky hearly
running.

Sehau dieh nicht um !

Nicht stehen bleiben.
Nicht stehen bleiben...
Koum weiter !

Is e iner hinter uns ?

Wir diirfen net laufen, tu
als ob nlx wWir.

Wir diirfen net laufen, schau
dich net um

Bin Mowment {Tr. Russian) Da
wedj eto je ona |
A kto eto s nej ?

Postoi ! Da eto ne Idinger 7

instinetively,
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482, (omitted)

)
¢

(

(

¢

y

.

‘. 483, LONG SHOT,
c CAVERA SHCOTING DOWN
(

(

¢

(

’

(

X

(

(

(

{

(

from the level of the
second floor of a house
opposlte, from which
we can see the whele
atreet., We see the

TWO HURRYING COUPLES

ag they move away from
the CAMERA down the
street. Suddenly,

THE IDINGERS start®
running. At this moment,
one of the PCPg shoute.

o FIRST PCP: Halt
. THE IDINGERS get te the

corner of the street, and

turn into a side street,

the TWO PCP's now break
into a run, rollowing therm.

o

(

(

{

(

E; 484, MEDIUM CLOSE SHOT.

¢ Locking into an alley way,
(
¢
(
(
€
€

IDINGER end FRANV.ISKA

appear, running into Tthe
picture and disappearing
down this dark alley woYe

_ 485. MEDIUM LONG SHOT.
! CAMERA SHOOTING DOWN the side

street as the PCP's reach
the corner, showing the

street empty.
FIRST PCPs Oni dolschni bit tam
SECOND PCP: Jo im perereschu dorogu

- -~

486, CILOSE SHOT,

THE [DINGERS flattened

against the wall at fthe

gide of the alley way. We

hear running footsteps,

which fade and disappear. Bunning fooctsteps.

(
(
(
¢
{
(
¢
(
¢
{
(
¢
- L IDINGER, in a whisper: Horst noch was 7
¢
L
!
¢
¢
C
¢
¢
(
L

TRANZISKA, very close
toe hims Sast |
Komm

487, LONG SHOT,.

THE TWO PCP!'s further down
The ctroet are still looking
for their guarry.
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487, SECOND PCP:
contepTRsT PCP:

4838,

SECOND PCPs

At this moment, the
Commendo Car with LONG,
PASTREUR, STUART and
TORGECHANTD appears.

The IWO PCP's turn
quickly Tand Tthen run oub
into the road, motioning
the car to stop.

MEDIUM SHOT,

FIRST PCP, runs into the
picture,. LO IG jams on the
breaks and the car stops.

FIRST PCP, excitedly to

to TOROS”WENKO°

SWOOND PCP, coming into

picture, pointings:

LONG lets in the cluteh
and the car drives off.

1M tocherta |
Da kuda je onl sginuli ?

Oni dolschni bit) gde nibudj
sdesja po blisostl.

Nolze of Cormand) Care.

Jamming bregks,

Mugcehik s baboj ! Sa nimi !
Lrestowatj ! Idinger |

Tuda §
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(1¥ight)
CLOSE SLOT,

CAMERA SHOOTING on the
FOUR_MEN from the level
of the radiator of the

car.

VOROSCHENKO, pointing

g S

ahead
LONG:
VCROSCHENKD

LONG starts to go in the
dlrection indicated by
VOROSCHENKO, suddeniy he
casts a cuick glance
behind him and immediately
after turnsg the wheel and
speeds off into o side
gtreets

i~ airvection...
Tn that direction.

TNeTCess 2 Over there ?

YESeess quickt
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Yienna Shreets. Ert. (Location Tienha) .

(Wizht)

LONG SHOT.

The Commando Car rounding
the corner of a narrow
street.



489h, CLOSE SIHOT,
Commando Care
VORQSCHENKO

LONG:

VOROSCHENEQ :

- 186 -

enna Streets, Lxt, Proce

tpongl Not this wawd

DiftRrent.

T'm taking
guicker .

Qo wrong Wi

iae vevy!
wey, Lhher vEY...
g short culs.. 10602
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Vienna Street and Alley Way, Ext. |

(Eéﬁﬁi)

CLOSE SHOT.

The alley with the street

in the background. THE

IDINGERS emerge from the

end of the dark alley way,

from the direction of the
CAMERA, As they step out

into the street, we hear

the noise of an onconing

cars The headlights Noige

lieht up the strect

beyond and the IDINGERS
advance into the & aifreet

and turn in the direcctlion
from which the car appeared.

-=.-==m.=.-=.—
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Loz,
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Commando Car Vienna Strcet, Fxt. Process Shot.

ety e W e tma o e e

CLOSE SHOT,

o e m o it e B o F i Bk PN e oy v B N S RN e S o OB ST B ML TR LN o A S e

CAMERA SHOQTING FROM

the front of the car.
VOROSCHENKD 3 I know vou go wrong because

LONG points
twowway rad
dash.

you will wrong. You will WIronge
knows.... Stop ! I have orders,
ston.

T'm hot interestedecses L ONLlY
take my orders from here.

to the
10 under the

VORCSCHEFKO s You will that Idinger flight..e..

VOROSCHENKO Then Idinger's fortees ZONCecee

that Idinger €5CaPSe... BUt 1

find Idinger...l heve dutﬁv I 4o

SO dO Io cae FACAE U
Why don't you contact headquarters?
HerC, £0 ONees nobody's stopping
you 1§

AR Tl v
VLoV e

Wist, Asthond vOosmL. .

T n'_:‘!:.' a0 a3 did

: Jevroarcert, .,

PASTEUR Now, llsten, both of yOu.,.
VOROSCHENKC 3. T know what must do I You go

He lesans ov
the wheel.

CLOSE UP of
the car, as
above, over
shoulders.

er to sieze hack,

the wheel of
aspen from
their

There i8 &

struggle for the wheel.

CLOSE S10T,

PROCESS SE0T,

TWO SH0%,

(Note: TFor
Car zig-zag
shot).

1,0110s

hack nrojecticn.

s during this

Get your hands off the wheel,
T'm ot having you break my
neck,
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Vienna Streets., Ext,.

St PR e W o s A R S e S P TES Ry L

(Location Vienna)

Y e A T Ll e S e s i s e

(Might)

MEDIUM LONG S70T, LOW
ANGLE SHCT,

Car drives towards the
CAMERA, zig-zagging
un%Ll Just in FRONT OF
THE CAMERA, one wheel
mounts the kerb,

CLOSH TP,

LONG's foot on the brake.
CLOSE SHCT,

The car comes To a slop

just before 1t hits the
wall of a house.

CLOSE SHCT. PROCESS SHOT.

rom the front of fthe car,
as the FQUR MEN are thrown

violently forward.
LONG:
PASTEUR 3

STUART

LONG starts to ease
car back onto the r
CLOST SHCT, PROCESS SHOT.
From the rear of the car,
as it is being hacked,

VORQSCHETK
Russian:

swearing in

Suddenly he sees
and stops talkinw

Thic schotage., .. wvow vwidl
Yo w121 ragre
omething,
abruntly.

Scream of brakes.

You g£0ne CraZ¥esves

Tu n'es pas fou ? 0n ne veut
pas sc casser la gueule pour
toi, Imbecile !

Phew! I thought we'd had 1t
that tims !

A ch, ti, prokljataje gni@a..l
“zhotaseh! sgoworllie A
noeiojtel -
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LONG SHOT,

op“oblte “end of the
square THE IDINCGERS
appear still running.

MEDIUM CLOSE SHOT,
(LOGATION) The car
rulls up at the kerb.
VOROSCHENEO jumps ouvt
of it while it is
atill moving and runs
hack,

VOROSCHENKO:

Ee zoes out of pleture.
In the background the
car hag drawn up to the
kerhe

fL,0S® S8HOT.
THRE THaR VAN, their
eyas following
VORQSCHEIKC,

_ el aiudy o

L0MGs
STUART 2.

He jumps out of the car
znd runs out of pilcture
in the sane direction as
VOROSCHENFO,

STUART, shouting alter
nims

He c¢limbs Into the
driving seat, sits doun
and starts to turn the
car.

Hall

There
Wnero
Orrar

The

Pll], den'tt be

1Uonc

woere two of them...s

?

there 9

Idingers

LN J

1
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534 .

535 L3

535a.

536.

5%6z.

538.
539,

540,

- 198 =

MEDIUM LOUG SHOL.

Ths last phase of the flight, Noise of fight.

partly hidden gtill by tie
scaffolding. We sea ons of
the men, but do nobt recognise
which, pick up a heavy bucket
of cement =nd throw it at the

other.
CLOSE UP,
L wooden upright and a man's Crashes.

head as he ducks out of the
picture, At the samc moment a
bucket flies pas$t towards scme
planking which encases the shaft
of a workman's outside 1ift.

CLOSE SHOT (Very short).
TONG stiil ducking down,
reaches for his gun.

CLOSEL SHOT.

The bucket plunges down the

shaft, first crashing into the Crashes.
far wall of the shaft, then

it ricochetes back and dowh.

OLOSE SHOU (Very short)
VOROSCHBN KO ducking down be-
nind an upright, slsc with
z gun in his hand.

CLOSL SHOT.

The vucket has crashed into

the near side planks of the

gallery of the second floor, Crashesn,
dislodging the planks and

sending them crashingdown too.

CLOSE SHOT. '
IDINGEZR. The planks start 1o Crashes.
collapse beneath his feaot.

CLOST UP: IRANZISKA.
Seceing this, she starts
back in terror. Crashes.

CLOSE sHOD .
TDINGLA seen for a sescond as

the planks start So fall and

he tries to save himself, but

he is unable to do this and

falls with them out of the

picture. Crashes.,

We hear & bterrible scream
from FRAMZIISKA :
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541,

542,

543.

545 .

546.

- 169 -

CLOSE SHOT (sShort)
TONG Looking towards the Scream.
CAMERA

CLCSE SHOL. (Short). .
TOROSCESNKC looking towards Scream.
the CAMERA.

CLOSE SHOT, PANTING SHOT.

The rail of the gallery.

LONG appears at the rail,

Tooking down. CAMERA PANS WITH

his look, showing FRANZISKA as

she stands on one of the wooden
suoports, holding onto the ralls;
511 the planks Touand her have gone.

MEDIUL CLOSE SHOT. PANNING SHOT.
TORG leaves tne rail and rushes
Past VOROSCHENKO to the entrance
o the building. CANDRA BEMAINS
on VOROSCHENKO, who has not yet
guite grasped the gituation.
Then ne pulls himself together

and looks downwards over the rail,

WMEDIUH LONG SHOT.

TONE cautiously walking along one

oF the wooden supporbts, towards

FRANZISKA. e is balancing pre

cariously. AS he nears her, he

astresches out higs hand to her,

but FRANZISKA refuses his aid

and Starts to shout hysterically.

FRAW ZISKA ¢ Meinl! Nein, ich will
nichh! Lassen Sie mich!

LONG: Wow, come on, give mMe
your hand! Don't be
gil1ly...franziskal

MEDIUM CLOSE SHOT.

TONG manages to met to
TRANZISKA and puls his arm
Tound ner waist, trying o
1ift her to safety, but
FRANZISKA resists this ma-
noeuvre, brying to throw her-
self down. She continues to

shout: To... lLeave me alconel Ich

will nicht! Ich will zu
meinem Manri...

At this moment VORCSCHENKO

appears, also takes hold of

TRANZISKA, but she tights both

desperately . They neverthelass

manage, with thelir combined forces,

to get her on to the safe part of the

gallery and through the door into the building.
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PRANZISKA 1is st111 shouting
and Tighting them:

finally, her shouting
ceases and she faints.

TRACKING SHOT

Tasst mich los! Ihr habt
meinen Mann umgebracht...
laast mich zu meinem Mann...
lasst mich, habt Thr noch
nicht genug. Ich muss Zu
meinem Manm! Karl! Karll

STUART Torces ﬂlS way through
The confused tangle of planike
to reach IDINGER, who ls lying,

half stunned, on & heap of sand
at the top oi the ramp. STUART

1ifts IDINGER up, and 1s re-

1iaved Lo see that he is only

badly sheken., STUART, urgenvly: (OME OYls o «COME Ol e o #3LEC

IDINGER locks at fiim,

tPIIlLLBd
STUART :

STUART leooks up te The -
place from which DINGER
fell:

TDINGER, indistinctly:

e et e b

STUART:

STUART helps him up and,
ouppoztlnb him, they both
move oub of the plcture.

PANNIHG SHOT,

Staircase, leading to the
socond floor. PASTEUR is
hurriedly running up the
atairs, he hegitates for
a moment, then lwrries to
LOWG and VOROSCHENKO,
who are trying to revive

FRANZTSKEA o

PEEITEERIEA A

you hurt? Wry 10 get UPess
qU..LO.L.p - oq]_.llu.r&n .

I5's 2ll right... you
neadn't be afraid, Crikey,
Ttqd qrite a job to catch
up with you.

My...you're luckyl You're
really a1l right? XOnnen
Sie atehen”

Wo igt meline Frau?

She's all right, don't
WOTTY . 4. Kommen Sies Hier
nicht bleiben..! I'11l give
vou 2 hand... Jome On...
Come Chaes!
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PASTEUR 3 Mon Dieul
LONG shakes hic head.

PASTEUR makes a quick
decision and bends down
to pick her up.

A

FRANIGKA 's face as she 1s
carried ny PASTEUR. CAMERA
FOLLOWS her, remsining on
fier fzce as they both go
down the staircase.

50, MEDIUM CLOSE SHCT.
LmﬁtmaVUW&A@ML They
both look down the ubairw
case after FRANZISKA and
PASTEUR. Thén Lbey Tise 1o
their feed slowly and stax
brushing down thelr vexy
rumpled and dusty uniforms.
Their faces and hands are
dirty, dusty and streaked
with blood.

.t

51. CLOSE SIOT.
TONG &5 ne btries to clean up
Tils face and hands, and brusies
the dust off his uniform. He
looks at VORCSCEBNKO with a
strange expression on his
face - scber, unsmiling,
thoughtful. le is still

penting. Panting.

552,0L0SE SHOP. REVERSE SHCOT,

VOROSCHENKO, wiping some
blood off his Tace with
the back of his hand. He
responds to LONG's look
Wluh o similatr look. It is
obviocus that they are botn
thinking: "Well, we only
just got away Wluﬂ it that
time". VOROSCIENKC takes a
cis aret e out of his pocket
and puts 1t between his lips,
he then starts looking Tor
matches in hig overcoat
nocket.

Tz she

dead”?
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MEDIUM CLOSE SHOT.
LONG, seen ovelr VCROSCHENKQO.
e, too, has taken a cigarette

and is lighting it from his Sound of
lighter. In ths foreground, ciparette-lighter
VOROSCHANKO, still searching Tighting.

in pockets for a match. LONG
stops and holds his itighter
out te VOROSCHENKO without
taking nis eyes off him for
one second.

MEDTUM CLOSE SHOT. REVERSE SHOTL .
Egﬁgﬁgﬁ@gﬁg accepuing the pro-
Forred 1ifht. He 00 lOO0KS S8-
riously and sober.ly back at
LONG and then turns away and
coes towards the stalrcase.

T,O0NG Tollows him slowly.

s o e
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gouse undgr Oonstruction.
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MEDIUM LONG SHOL.

Tear & secona entrancce through
the hoarding in the street, we
see the lights of a lorry ap-
proaching the CAM:=RA. STUART
steps out into the light and
signals it %o stop. He then
turns towards the hoarding

and helps up IDIWGER, whom he
nas left proppea egainst the
boards.

TDINGER, as STUART helps him
up:

LORRY DKIVER comes into
picture; STUART aldresss

g him:

LORAY DRIVER:

STUART :

Together they help IDINGER up
inte the back of the lorry.
IDINGER, still resisting them,
s very weally:

STUART:

to the LORRY DEIVER:

They 1ift the still-resisting
IDINGER into the lorry.

TDINGER

He suddenly siops and looks
towards the CANRRA,.

MEDIUM LONG SHCOT.
PLSTHUR arrives,

still carrying

Car noises.

Wo ist meine Frau..?
Ist meine Frau
viellelcht..?

fccident! Seel Unfall..!l
Bitte bringen der Mann
American First Aid Post!
Trate Hilfel Verstehen
Sie?

Ja, Alserstrasse?

Thatts right!

Ich gehe nicht ohne
meine Fraul

On, o on...don't be an
idiot. Get a move Oy,
can't you?

veoive me a handl

Teh will nicht..! Ich
will nicht®!

TIAL ZISKA and stops just cutslde
The nhcarding. STUART jolns him
and CAMFRA PANS with them ag they
bring FRANZISKA to the back of
the lorry and 1ift her into it.

IDINGER +akes hold of her.

CLOSE UP:; FRANZISKA
as she opens her eyes and
recognises her husband.

FRANZISKA, in a feint whisper: Karli!
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558, MEDIUM CLOSE SHOT.
STUART and PASTEUR standing
near the QEJVEEfs cabin, where
the DRIVER has just taken his
seat.

STUART, Impatientiy: Come on..l Get cracking..!
Weg..d Weg..l Schnell...

The lorry drives off, 5T ART

and PASTEUR stand, watcliing it  Car noises.
as it drives into the darkmess.

They turn then, and go back 1o

the hoarding out of picture.

559, MEDIUM LONG SHOT.

fhe entrance of che bullding,
near the hneap where IDINGER fell.
VOROSCHENKO appears, followed by
TONG . VOROSCHREHKO looks at the
Toattered and broxen planks and
up to the place where they all
were. In the foreground, STUART

N

AAAAARAAAARANADADDDIDDONDDND

A,

(S and PASTEUR come into the plc-
C ture trom the direction of

CAMERA. VOROSCHERKO looks si-
Tently at als comrades and
slowly moves out of plcture.
O LONG follows him, stopping for
O : S moment near STUART, hils eye-
brows raised questioningly.
STUART gives a reassuring nod.
They all go out of picture.

560. LONG SHOT, HIGH ANGLL SHOT .,
Seon tnrough tne scaffolding:
the street, the empty car, a iew
PASSERS-BY, who, although curious,
keep at a respectinl distance.
THE FOUR MEN come into plcture,
olimb into the car, taking thelr
usual places. _
TONG lets in the clutch and the Gar nolises.
car drives off and disappearls
into the night.

roeococooco
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FADE OUT 3
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